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PREFACE 


While in all art a loving investigation of ancient forms is an unfailing bourn 
whence flow the most fitting resources for the purification of taste, this applies most 
fully to music, which, eluding plastic realism, can readily derive from grand models 
whatever it may need for the improvement and development of its productions. This 
assertion appears like, and in fact is, a paraphrase of the well-known saying of our 
great modern melodramatist, the sense of which may perhaps be more directly and 
forcibly felt in the original general form. And since the new is now-a-days growing 
scarcer and scarcer, its place may fortunately be filled by the resurrection of the an- 
cient; the more, because it has appeared for some time as if such a resurrection 
would interest patrons of art far more than current novelties. For these two reasons, 
then, the time seemed to be ripe for the present publication; and it cannot fail to bea 
source of real benefit to our beloved art of song, to point out a means for certain im- 
provement both on the aesthetic and practical side. The songs which follow were 
gleaned from old manuscripts and ancient editions, where they lay in unmerited 
oblivion. In undertaking this work of exhumation, such an abundance of material 
was unearthed that the task of rejection, necessitated by the modest proportions of 
this volume, became difficult and grievous. [Since the above was penned, the very 
volume has encouraged the preparation and publication of a second.] In transcrib- 
ing the melodies the utmost care was taken to alter nothing in the originals, and 
often various manuscripts were consulted to ascertain the most elegant and correct 
form. Obsolete abbreviations were written out in full, and the melodies so selected 
that none overstep the range of an ordinary voice,thus making them accessible to all. 
Further, in adding the accompaniments and harmonizing the bassi continui, care 
was taken to insert nothing out of keeping with the words or character of the com- 
positions, or with the style of the author and his period; during this work constant 
reference was made to the models left by the greatest masters in this style of 
chamber-music, played in centuries past at the lofty elevation which is theirs of 
right. 


Having explained the scope of this publication, a few observations on the correct 
mode of interpreting the music will be offered. The main characteristics peculiar to 
the composers of the 17th and 18th centuries are clearness and simplicity of form, 
depth of feeling, and a suave serenity whose grateful influence permeates their entire 
style. The music to-day, on the contrary, is neurotic, full of startling effects and 
violent contrasts. In the interpretation of these ancient songs, therefore, a prime re- 
quisite is the avoidance of any exaggeration of coloris, of all strained delivery. The 
singing must be simple, unaffected, tranquil, /egato; the tempi quiet, without any 
precipitation whatever; the embellishments executed with studious attention, to in- 
sure clearness and accuracy; words and tones welded to form one indissoluble 
whole, so that the hearer cannot fail to comprehend their meaning. The whole 
delivery; in short, should show delicacy of intuition and a thorough understanding 
of the laws of the good Italian style; it should be at once calm, elegant, correct, and 
expressive, yet without coldness or heaviness. No unusual powers are required for 
singing these ancient songs, though they demand an exact observance of the notes 
and directions; a modicum of good taste, and a genuine love of study, will do the 
rest. 
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Biographies Of Authors Represented In This Collection 
GIOVANNI MARIA BONONCINI — 1640—1678 


By exploring the libraries not a few of Bononcini’s works, distinguished by elegance of form and exquisite taste, 
may be brought to light. Madrigals, symphonies, cantatas and sonatas form a rich and attractive repertory, well 
worthy of being recalled to life through the agency of the press. But matters are not yet ripe for taking this step, and 
we must be satisfied if a small portion of these delightful compositions meets with universal approval; albeit the style 
of Bononcini is clear, melodious, and unspeakably expressive. In each measure wells up the art of beautiful song; at 
every turn are effects surprising in their freshness and aptness. 

The arietta printed here was found in an old manuscript of the 18th century, stowed away amidst other gems of 
the most illustrious Italian composers, in the great library of the Royal Academy of St. Cecilia at Rome. After this 
manuscript Gavaert edited, in the collection entitled Gloires d’ Italie, a pleasing melody, “Pieta mio caro bene,” 
which I should have been glad to add to the present series had space not been lacking. Unerringly correct in form, 
graceful in style, most truthful in the expression of feeling, Bononcini the Modenese, besides being a most eminent 
composer, was a famous teacher. This is plainly proved by his work, “Il musico pratico” (The practical musician), “a 
brief demonstration of the manner of attaining a complete knowledge of all those things which belong to the 
composition of songs and which concern the art of counterpoint,’’ published in 1673. He wrote theatrical works, 
instrumental pieces, secular sonatas, madrigals, and some cantatas. 

He was born about 1640, and died November 19, 1678. 


ANTONIO CALDARA — 1670—1736 


He was master of composition of Charles VI, at whose court in Vienna he bore the title of Capellmeister. 
Previously, he had occupied a similar position at the ducal court in Mantua. An extremely fruitful writer, he left to 
posterity a long list of sacred and secular works, in all of which the trained hand of the master in art is apparent. The 
simple and affecting melody, “Come raggio di sol,” has lost nothing of its original delicacy and freshness after the 
lapse of two centuries. Among the numerous cantatas and serenatas from his pen, the pastoral drama entitled La 
costanza in amor vince l’inganno appears peculiarly worthy of mention. Its plot is simple and perfectly idyllic, but 
the graces of song are lavished throughout with a prodigal hand. He rarely mentions the instruments for the 
accompaniment, excepting where he writes an obbligato for theorbo, corno da caccia, the treble viol, etc. In most 
cases, there is a bare basso continuo set underneath the vocal part, with no indication whatever of the 
harmonization. From the above-mentioned drama we have selected the two ariettas, “Sebben crudele” and “Selve 
amiche,” and should have taken more had space permitted. 

Caldara was a pupil of Legrenzi, and enjoyed a higher reputation than his teacher. He set to music libretti by 
Apostolo Zeno an Pietro Metastasio, among them being Temistocle. He was born at Venice in 1670, and died in the 
same city in 1763. 


GIAN GIACOMO CARISSIMI — 1604(?)—1674 


A more fitting commencement for this Collection of Ancient Music could hardly be found than a work by a 
genius of such rare and original type as Carissimi; who, among the great masters of the 17th century, was famous 
both as a composer and as a teacher of singing. His Sacrifice of Jephtha and Judgment of Solomon, master-works 
of the sacred style, founded the grand Italian school continued and extended with such admirable success by his 
pupils Alessandro Scarlatti and Marco Antonio Cesti. It is much to be regretted that the majority of this fertile 
author’s compositions lie neglected, as dusty and decaying manuscripts, in public libraries, which, possessed of 
treasures in the shape of scientific and literary works, regard musical writings as poor appendages of slight worth. 
Hence the difficulty of researches, which might reveal to lovers of art many a hidden treasure and gem of price. 

Carissimi, in his life as an artist, was very retiring, and it is not known whether his appointment to the directorship 
of the choir in S. Appollinare at Rome brought him greater honor than that at Assisi. However this may be, to his 
eminent genius and unwearying study of music is due a great advance in musical art, more especially in the style of 
oratorio and songs. 

From among these latter we have selected for publication the one set to the words, Vittoria, vittoria. A poor lover 
has liberated himself from love’s bondage, which appears to have been very grievous, and expresses his delight with 
the most charming vivacity, and in the most elegant form. This song has a character of such marked individuality, 
that it would be difficult to confound it with other similar compositions. 

Carissimi was born at Marino, near Rome, about the year 1604, and died in Rome in 1674. Some biographers 
contend that he was born at Venice in 1582. 


MARCO ANTONIO CESTI — 1620—1669 (?) 


Among the followers of Carissimi was the monk Fra Marc’Antonio da Arezzo, who was born in that city about 
1620, and died at Venice in 1669, or according to others at Rome in 1688. He was a pupil of Carissimi, and one of the 
foremost composers of the 17th century. His cowl did not hinder him from writing various dramas and amorous 
cantatas in the style originated by Carissimi, in which aria and recitative alternate, besides many madrigals and 
secular ariettas. 


Not a few of this composer’s manuscripts are left us, scattered everywhere through the libraries and generally 
neglected. From among these I have been able to select, in the library of the Royal Academy of St. Cecilia and the 
Chigiana at Rome, a few little songs for three voices with romantic or mythological subjects, and of no mean value, 
which I hope to see published sooner or later. Cesti’s style is wonderfully suave and melodious, and expressive toa 
degree that might be called sensuous. These features are strongly prominent in the melody “Intorno all’ idol mio” 
belonging to the opera Orontea, which was performed in 1649; it may also be found in the fine collection of Carl 
Banck, entitled Arien und Gesange alterer Tonmeister (Arias and Songs by Earlier Composers). 

Numerous other melodies in this author’s secular music, with basso continuo, deserve to be brought to light, both 
by reason of their interesting melodic turn and the elegance of their form; and I propose having them printed in case 
this first attempt should meet with critical and popular approval. 

Cesti was maestro di cappella at Florence under Ferdinando III de’Medici, and later assistant Capellmeister to 
Leopold I at Vienna. His most successful work was the opera La Dori; the titles of ten or twelve others are still 
extant. 


CHRISTOPH WILIBALD GLUCK — 1714—1787 


It is with good reason that Gluck is called the reformer of the musical drama; for during the better part of his long 
career as an artist he devoted all the exceptional powers of his genius to the emancipation of the opera from the 
shackles of conventional form. In his efforts he met with a redoubtable rival in Piccinni, of whom we shall speak 
later; so hot was their struggle for supremacy at the French court, that two opposing parties were formed, the 
Gluckists and the Piccinnists—a striking proof of the interest then taken in art by the public. Piccinni was finally 
defeated by the immense success attending the performance of Gluck’s opera Iphigenia in Tauris. The principle at 
issue in this artistic war was, whether natural dramatic expression in music, as advocated by Lully and Rameauand 
practically carried out by Gluck, should give way to the mere outward charm of lyrical melody as demanded by the 
Italian school of singers. Gluck’s later operas are masterpieces of true dramatic effect, and the grander the 
situations, the more boldly does his genius assert itself. At the beginning, however, he was satisfied to follow in the 
footsteps of the early Italian composers; not until the fiasco of his operas in London (1746) did he seriously address 
himself to that reformation of his own style which was destined to work a revolution in dramatic music. As a French 
writer of the time happily put it, “the Italian opera was only a concert for which the drama furnished the pretext.” In 
Gluck’s operas, on the other hand, his devotion to truth in dramatic art breathes from every page. 

Gluck was born at Weidenwang in the Upper Palatinate on July 25,1714,studied in Komotow, Prague, Vienna 
and Milan, in which last-named place his first operas, with Italian words and in the Italian style, were brought out; 
their success earned him an invitation to London, where the fiasco above alluded to led to the change in his views, 
which was confirmed by a visit to Paris, where he heard Rameau’s operas. The operas, Alceste and Paride ed Elena, 
were performed at Vienna in 1767 and 1769 respectively; from the latter is taken the aria “O del mio dolce ardor,” in 
which suave melody, elegance of form, and exquisite dramatic feeling unite to forma real gem of art. Despite the 
incontestable beauties of these works, they met with little favor in Vienna; their author consequently removed to 
Paris, where fame and fortune were the meed of his unwearied efforts. He died at Vienna November 15, 1787. 


GEORGE FREDERICK HANDEL — 1685—1759 


Handel (properly Georg Friedrich Handel) was born at Halle in Germany on the 23rd of February, 1685, not 
quite a month before Joh. Seb. Bach. His precocious genius attracted the attention of the Duke of Saxe- 
Weissenfels, who prevailed on his father to provide for his regular instruction in music. At the age of ten he had 
written a series of sonatas, and in the following year his father journeyed with the youthful composer to Berlin, 
where his talent for improvisation and playing from a figured bass aroused the admiration of the Italians Bononcini 
and Ariosti. In 1702 he was appointed organist of the cathedral at Halle, a position which he retained only a year, 
then going to Hamburg, where his first four operas (in German) were written, A/miro being especially successful. In 
1706 he journeyed to Italy, the home of the opera, and spent over three years in Florence, Rome, and Venice, 
studying diligently and composing several operas and oratorios in Italian. Thoroughly at home in the Italian vocal 
style, and already noted as a composer, he came to London in 1710, where he was received with marked distinction; 
nearly thirty Italian operas written during the ensuing twenty-five years spread his fame far and wide. The opera 
Ottone, from which the arietta “Affanni del pensier” is taken, appeared in 1725; Alcina, containing “Ah mio cor, 
schernito sei,” in 1736. Various oratorios, among them Esther and Acis e Galathea, had also been brought out in the 
meantime, and met with much favor; besides, Handel had his hands full as a conductor and opera-manager; yet he 
found time to compose a great number of valuable instrumental works, and made several trips to the continent in 
search of singers and orchestra-players. His first unquestioned success in oratorio was with the Messiah, written in 
1741, in twenty-four days; thenceforward he occupied himself almost exclusively with this style of composition and 
produced the masterworks which render his fame imperishable. He died at London in 1759, honored and revered in 
the country of his adoption as no musician -before him. 


NICCOLA JOMMELLI — 1714—1774 


A prolific composer in a style peculiarly his own, Niccola Jommelli, one of the foremost opera-writers of the 
Neapolitan school, was born at Aversa, near Caserta, the 10th of September, 1714, and died at Naples August 25th, 
1774. In the last-named city he studied under Durante, Leo, and Mancini, and at Bologna under P. Martini. His 
name is still a household word in Italy; indeed, on reading any of his compositions, one cannot fail to recognize the 


stamp of a great genius and of true originality. There is something out of the common in Jommelli’s music, 
captivating the hearer by its breadth of conception and the careful working-out of details. At times excessively 
minutiose, he introduces the flourishes so admired at that period with a lavish hand, as in the celebrated motet 
Victima paschali, which, if not the greatest, is certainly one of the most perfect of his works. At all events, he always 
avoided crudities, and, by combining the charm of novelty with grace of form, has created real works of art. An 
experience of fourteen years (1754-1768) as Royal Music-Director at Stuttgart, wrought a marked change in his 
style, which won the applause of the Germans, but which was so little to the taste of the Italians that on his return to 
Naples his three last—and perhaps best—operas were totally unsuccessful. Jommelli took this cold reception so 
much to heart, that his death soon followed; his last work was the celebrated Miserere for soprani and orchestra. 

He wrote not only operas, but also oratorios, melodramas, masses, motets, requiems, psalms for double chorus, 
etc. His earlier successes were doubtless due in part to the cooperation of Metastasio, the renowned writer of opera- 
libretti, concerning whom the following interesting remarks are found in some of Jommelli’s letters: “He is a round, 
fat man of pacific disposition and engaging mien, and with very quiet and elegant manners.” —“He is the cleverest 
artist in adapting music to words ofall that I have ever known. If you should ever happen to make his acquaintance, 
you will be sure to like him; he is certainly the most amiable glutton that ever lived.” 


GIOVANNI LEGRENZI — 1625—1690 


Of this composer who was born at Clusone near Bergamo in 1625, and died at Venice, where he was maestro di 
cappella in San Marco, in 1690, seventeen theatrical works, and numerous masses, motets and psalms, concertos, 
sonatas, and cantatas are extant. He was one of the first to write trios for two violins and ’cello, and enjoyed the 
reputation of being one of the best composers of the 17th century. He was the director of the ducal musicians at 
Ferrara, and of the Conservatorio de’Mendicanti at Venice; he considerably enlarged the orchestra of St. Mark’s, 
raising the number of players to thirty-four (eight violins, eleven small viols, two tenor viols, three viole da gamba 
and contrabass viols, four theorbos, two cornetti, one bassoon, and three trombones). The selected arietta “Che 
fiero costume,” taken from the opera Etocle, and effeminate like nearly all the poetry of the period, lacks neither 
freshness nor boldness, qualities on which changes of fashion have no hold. Its effect is charming, and the style 
chaste throughout. It therefore appears to me not to be out of place in this collection. Pupils of Legrenzi were 
Antonio Caldera and Antonio Lotti. It is claimed by some that he wore priestlly vestments. 


ANTONIO LOTTI — 1667—1740 


A pupil of giovanni Legrenzi,and his successor as music-director a San Marco in Venice, Lotti was an eminent 
composer of sacred music and operas; his first opera, Giustino, was brought out at Venice when he was but sixteen 
years of age. An expert in the art of handling the voice, which was his favorite department of music, he founded a 
celebrated school of singing at Venice. Among his pupils were Benedetto Marcello, Galuppi (Buranello), and other 
fine musicians. He outstripped his teacher not only in fertility of invention, but in beauty of form and the expression 
of emotion, and ranks among the foremost original artists of the time. In the arietta “Pur dicesti, o bocca bella,” 
simplicity, clearness, and infinite grace are so happily combined, as still to challenge our admiration. 

His knowledge of the art of singing is apparent throughout this composition, and particularly in the effects of the 
portamento and syncopation, the elegant style, and a wise economy in the management of coloratura and 
embellishments. Some biographers assert that Lotti was born at Hanover in 1667, of Venetian parents, his father 
being music-director at the Electoral Court; others say that he was born at Venice in 1665; he died at Venice January 
5, 1740. 


BENEDETTO MARCELLO — 1686—1739 


The work “Estro poetico-armonica,” better known now-a-days under the title of Psalms of Marcello, rendered its 
author famous among his contemporaries, and secured the admiration of posterity. He wasa /itterateur and poet of 
considerable merit, and wrote a Treatise on musical theory according to modern practice, the Teatro alla moda, a 
poem, Arato in Sparta, and other literary works. In his capacity as a musician he composed oratorios, cantatas, 
serenatas, masses, motets, etc., written in a severe style, but filled with the inspiration of true genius. The arietta 
“Quella fiamma che m’accende” is characterized by its smooth and tasteful style; its harmony has a graceful and 
original turn, and the general effect is excellent. In Banck’s Collection it is quoted several times. 

Benedetto Marcello was a pupil of Lotti, a sketch of whom is given above, and o Francesco Gasparini of Lucca. 
He was born at Venice of noble family, on August the Ist, 1686; studied law, becoming a barrister, and for fourteen 
years was one of the council of Forty; removed to Pola, where he held the post of provveditore for eight years, 
contracting in that fatal climate the germs of a malady which ended his life in 1739. He secretly married a girl of 
obscure origin, one of his pupils, having fallen desperately in love with her. In the church of San Giuseppe dei 
Franciscani at Brescia the following inscription may be found on his tomb: 


BENEDICTO MARCELLO 
SCIENTISSIMO PHILOLOGO 
POET AE 
MUSICES PRINCIPI. 


GIOVANNI MARTINI — 1741—1816 


The lovely melody “Piacer d’amor” has frequently been attributed to the celebrated Padre Martini (Giambattista 
Martini), the author of the Storia della musica; but the most careful editors, among them Banck in his Collection, 
have cast doubts upon his authorship, and it would now appear settled that its writer was Jean Paul Egide 
Schwarzendorf, who was born at Freistadt in the Palatinate, and, on removing to Nancy in 1760, Italianized his 
name, in accordance with a fashion not yet obsolete. His career was replete with curious adventures. At the age of 
ten he became organist of the Jesuit seminary at Neuburg, where he was inscribed as a student; seven years later we 
find him organist in the Franciscan church at Freiburg, where he decided to devote himself wholly to music. Not 
knowing whither to betake himself, he resorted to the expedient of ascending a high tower, from the top of which he 
let fall a feather; as the feather drifted towards France, he started for Nancy, without a penny in his pocket. On the 
way he found shelter in various cloisters, in which his skills as an organist won him favorable attention. In Nancy he 
obtained a situation in the workshops of the organ-builder Dupont, who, recognizing his genius, generously aided 
him. He changed his name, as mentioned above, and became a music-teacher (1760); four years later he proceeded 
to Paris, where his success in a competitive composition of a march earned him high protection, through which he 
was appointed officer a /a suite of a cavalry regiment, the leisure thus obtained being at first employed in writing 
military music. In 1771, however, he composed an opera entitled L’amoureux de quinze ans, a work marking the 
beginning of a brilliant career. He became noted and popular under the name of Martini the German; the Prince of 
Conde made him his maitre de chapelle,a post exchanged later for a similar one under the Count of Artois; after the 
vicissitudes of the Revolution, he finally secured the position of Intendant of the Conservatory. He died at Paris in 
1816. 

A talented composer and distinguished harmonist, he wrote twelve operas, various masses, requiems, psalms and 
other sacred compositions, six quartets for flute with string trio, twelve trios for two violins with ’cello, etc., etc., 
besides numerous instruction-books. Fetis says of him: “His melodies were expressive and dramatic; his romances, 
preceding those of Garat and Boieldieu, may be regarded as models of their kind, and that which he wrote on the 
words Plaisir d'amour will always be quoted as a chef d’oeuvre of grace and gentle melancholy.” 


GIOVANNI PAISIELLO — 1741—1816 


Paisiello was one of the brightest stars of the 18th century; eminent as a composer of opera, and especially so asa 
writer of opera buffa, he also tried his hand at nearly every other style of musical composition,and in all was both 
elegant and powerful, simple, yet original. From his native town of Taranto, where he was born May 9, 1741, he 
went to Naples, studying there for five years as a pupil of Durante, when he received an appointment as assistant 
teacher at the Conservatorio Sant’ Onofrio; the immense success of a comic intermezzo written by him, and 
performed in the theatre of the Conservatory, brought in its train a host of orders from the theatres. Nearly one 
hundred operas were the fruit of his artistic career, which from beginning to end was a series of almost uninterrupted 
triumphs. His musical setting of “The Barber of Seville” enjoyed such extraordinary populatiry, that when Rossini 
ventured to compose the same subject there were not a few who prophesied his failure. Among his best operas may 
be mentioned La bella Molinara, Gli Zingari in fiera, and Nina pazza per amore, from the first of which the arietta 
“Nel cor piu non mi sento,” from the second the canzone “Chi vuol la zingarella,” and from the third the aria “Il mio 
ben,” are taken. The genuine musical value of these little gems will sufficiently recommend them to all lovers of i/ be/ 
canto. 

Like so many of the leading Italian musicians of the period, Paisiello spent a considerable portion of his life in 
foreign lands, chiefly in Paris and St. Petersburg; at the time of his decease he held the position of Director of the 
Conservatory at Naples. 


GIOVANNI BATTISTA PERGOLESI — 1710—1736 


Who could read unmoved the touching story of the death of this swan of Jesi? His career, unlike that of so many 
Italian composers of the time, whose works were during their lives lauded to the skies, only to meet with oblivion 
after their death, was a series of bitter disappointments; not until he had passed away did his compositions find the 
recognition they deserved. He was born at Jesi, January 4, 1710, and at a very early age was admitted to the 
Conservatorrio dei Poveri at Naples; his original improvisations on the violin attracted attention and secured him 
careful instruction from such teachers as Durante and Francesco Feo; far from adopting their style, however, he 
formed one of his own, in which melody and expression were not sacrificed to contrapuntal science. His last school- 
work, a sacred drama entitled “The Conversion of San Guglielmo,” performed with comical intermezzi at the 
cloister of San Agnello, and also his two first operas of the same year, appear to have had little success: but a series of 
trios written for a princely and intelligent patron paved the way to a commission from the king to write a solemn 
mass dedicated to the patron saint of Naples, on occasion of a violent earthquake; the favorable reception of this 
mass encouraged further attempts in the same line, which made his name known in that city, at least. His most 
celebrated operetta, or rather intermezzo, La serva padrona, was written in 1731, but despite the delightful freshness 
of the music and the novelty (at that time) of the plot, it made scarcely any impression; several other operas brought 
out in succession met with a similar fate. The indifference shown to his compositions, a weak constitution, and (it is 
said) an unhappy love-affair, combined to undermine his health to such an extent that he was forced to seek relief in 
the sea-baths of Pozzuoli; but his strength was too far exhausted, and death terminated his woes on April the 17th, 
1736. The last work from his pen was the justly renowned Stabat mater, which he finished on his death-bed, and for 
which he received the munificent remuneration of ten ducats (4244 florins). 


The arietta “Stizzoso, mio stizzoso,” from La serva padrona, bears the stamp of original genius in its graceful, 
sparkling melody and admirable comic effect, and is a fine specimen of the naturalness and originality of Pergolesi’s 
style. 


NICCOLO PICCINNI — 1728—1800 


This celebrated rival of Gluck, already mentioned in the sketch of the latter, was born at Bariin 1728; a stroke of 
paralysis caused his death at Passy, in 1800. The aria selected for publication is taken from the opera Le faux Lord, 
and is well calculated to show the genius of its author. The freshness of the melodic movement and the discreet use of 
harmonic resources render it difficult to believe that the music was actually written more than a century ago. 
Admitting that Gluck, his successful rival, was a master in orchestral color and strong dramatic passion, Piccinni 
was assuredly no less great in harmonic resources and in the true expression of the tenderest emotion. He was one of 
the most prolific opera-composers who have ever lived; he wrote over one hundred and fifty dramatic works, which 
were extremely popular both in France and Italy. A pupil of Leo and Durante, he followed faithfully in their 
footsteps, merely broadening, as the progress of art required, the horizon of the melodic and instrumental forms. 
His kindly and genial nature neither allowed him to take part in the intrigues at the French court, where his 
adherents endeavored to compass Gluck’s downfall, nor to feel any bitterness at the success of his competitor for the 
public favor. And later in life, when death had removed his redoubtable rival Sacchini from the court of Vienna, 
Piccinni held, at the funeral, a discourse full of the most generous praise for the eminent composer. He has been 
called the father of opera buffa, a titled merited, in particular, by reason of the exquisite construction of all his 
works in that style. Though high in favor at the court of Marie Antoinette, the difficulties which he naturally 
encountered in setting a foreign language to music would seem to account, at least in part, for his ultimate ill- 
success. His most unfortunate venture was, undoubtebly, the attempt to compose Iphigenia in Tauris, in Opposition 
to Gluck’s masterpiece; which latter finally drove Piccinni from the field. 


ALESSANDRO SCARLATTI — 1659—1725 


Potent in artistic conception, of most fertile and versatile genius, Alessandro Scarlatti, the illustrious founder of 
the Neapolitan school, was not only a great composer, but equally great as a singer and as a player on the harp and 
harpsichord. Himself the pupil of Carissimi, his own most celebrated pupils were Leo, Pergolesi, and Durante, to 
whom he bequeathed an innumerable host of masses (200), operas (106), oratorios, cantatas, madrigals, motets, 
toccatas, serenades, etc. He was maestro di cappella at the Neapolitan court, and later at the cathedral of Santa 
Maria Maggiore in Rome; afterwards returning to Naples, where he also acted as Director ofa conservatory. In his 
compositions a flowing style is united with elegance, yet simplicity, ofform. He was the first to introduce the da capo 
into the grand aria (in his opera Teodora, brought out at Rome in 1693). Most of his compositions are written overa 
basso continuo with or without figures, and his style is always correct, simple, and expressive. Though the 
modulations are somewhat bold for his period, clearness never suffers thereby. He was born at Trapani, Sicily, in 
1659, and died at Naples October 24, 1725. 

“O cessate di piagarmi” and “Se tu della mia morte” well exhibit his power of appealing to the feelings; and the 
arietta “Spesso vibra per suo giuoco” shows with what elegance he could write in the semi-serious vein. 


DOMENICO SCARLATTI — 1685—1757 


The son of Alessandro Scarlatti, some of whose graceful songs we have also printed, he was likewise his pupil, 
also studying under Gasparini. His fame was established while he was still a young man, and, as commonly the case 
in Italy at that period, by the performance of his operas; but for coming generations it is founded chiefly upon his 
unquestioned eminence as a player on and writer for the harpsichord. He also earned laurels as an organ-player, and 
at the time of Handel’s visit to Rome (1709), was pitted against the latter by Cardinal Ottoboni. Among the 
multitude of his excellent compositions we note the curious Fuga del gatto (Cat-fugue), suggested by a cat’s running 
across the keys of his harpsichord while he sat at work. Besides instrumental works he wrote not a few vocal 
compositions, among which may be mentioned several operas, a mass for four vocal parts and orchestra, a Sa/ve 
regina with string-quartet, and some secular arias. Of these last the “Consolate e spera” strikes me as being 
remarkably attractive; —the movement is highly dramatical and consequently the melody is certain to prove 
effective. It is also to be found in the collection of Arien und Gesange noticed before. 

In 1715 Scarlatti was appointed maestro di cappella at St. Peter's in Rome, which sufficiently shows the 
estimation in which he was held; he was also teacher of the harpsichord to the Princess of Asturia in Madrid from 
1746 to 1754, then returning to Naples. His son Giuseppe was likewise a musician of note. Domenico was born at 
Naples in 1683, and died there in 1757 (or, according to other authorities, in Madrid). 


TOMMASO TRAETTA — 1727—1779 


From the masterpiece of this composer, the Antigone, I have taken the scena and aria “Ombra cara, amorosa,” 
the wondrous pleading of whose melodies and harmonies shows the height to which the great Italian composers of 
the 18th century carried the art of melodramatic expression. In the aria, as in the grand scena preceding it, the music 
seems wedded to the words; the scena has the broad form ofan arioso, and is worthy ofa place here as a model of its 
kind. 


Traetta, a shining light of the Neapolitan school, was born at Bitonto, near Naples; for ten years (1738—1748) he 
studied under Durante, and his first opera,// Farnace, which was brought out in 1750,met with remarkable favor 
that its fortunate author was immediately overwhelmed with orders from Italian theatres, in consequence of which 
he threw off opera after opera with almost careless haste. In 1758 he became music-director and court teacher at 
Parma, went to Venice in 1765, and three years later to St. Petersburg, where he stayed till 1776; thence he 
proceeded to London, where he met with a very cool reception, Sacchini being at that time the accepted favorite of 
court and public; he at length returned to Italy, and died on the 6th of April, 1779, at Venice. 


ANTONIO VIVALDI — 16—(?)—1743 


Antonio Vivaldi, surnamed il prete rosso (the red priest) from the color of his hair, was born at Venice in the 
second half ofthe 17th century, and died there in 1743 as the Director ofthe Conservatorio della Pieta. He took holy 
orders while young, and became later a celebrated violinist and composer of dramatic and instrumental works. He 
wrote no less than twenty-eight operas, besides many trios, sonatas, and concertos for the violin and other 
instruments. The arietta “Un certo non so che” is a beautiful example of graceful expression and style, as well as of 
pleasing orginiality. Vivaldi held for some time a position as violinist at the court of the Elector Philip of Hesse- 
Darmstadt. The following curious ancedote is related of him: While celebratingthe mass one day, a sudden musical 
inspiration of such beauty seized him that he felt unable to let it go unnoticed; carried away by artistic enthusiasm, 
he stopped short in the midst of the holy office, retired into the sacristy, and wrote down the fugitive thought. 
Having done so, he quietly returned to the altar, and finished the interrupted mass. For this dereliction of duty he 
was summoned before the tribunal of the Holy Inquisition. Fortunately his judges, anticipatingthe modern theory 
of delinquency, pronounced him mad; hence his punishment was limited to prohibiting him thenceforward from 
celebrating the mass. 


CONTENTS 


BONONCINI, G.M. Deh piu a me non v’ascondete (Ah! why let me ever languish .......... 17 
CALDARA, A. Come raggio di sol (As on the swelling Wave). .............. 61 
Sebbeneridele (Thotnot'ideservine).. i... ninni 53 
Sec aniche (Kind bo DECRETO A 0 $7 
CARISSIMI, G. G. Vittoria, Vittoria! (Victorious my heart is). ................ eee ee 3 
CESTI, M. A. VAntorno all’idol mio (Caressing mine idol’s pilloW) .................... 8 
GLUCK, C. ocluniodolce- ardor (© thou belOV2d)-.-. <a. on soccer ne dt 103 
HANDEL, G. F. Affanni del pensier (O agonies of thought) ................ 000.00 eee 69 
PAIL STOIC OME VDOOL NCATE) nn 73 
JOMELLI, N. Chavuokcomprar(Oh |-who will: buy) t.4% 2... cis eee Sis eee 109 
LEGRENZI, G. Che fiero costume (How void of compassion) .................00000 12 
LOTTI, A. Pur dicesti, bocca bella (Mouth so charmful) ....................... 45 
MARCELLO, B. Ibmiovbelifoco (My joyful'ardor); run von secs ce denea open £78 
MARTINI, G. Piaisind:amou*TheJoys OL LOVE) Crt cde sake vk wae eee 140 
PAISIELLO, G. Chi vuol la zingarella (Who'll try the Gypsy pretty) ................. 127 
Il mio ben quando verra (When, my love, wilt thou return)........... 134 
PERGOLESI, G. B. Ogni pena piu spietata (All of anguish most unsparing)............... 84 
si oe Ulm ami, se sOspirl (Ifthouvlovistme) 0.0... e 99 
Stizzoso,imnio stizzoso(Untuly, SIPUNTUlY ics. 6.2) ue 90 
PICCINNI, N. O notte, o Dea del mistero (O night, mysterious Goddess)............ 120 
SCARLATTI, A. O cessate di piagarmi (O no longer seek to pain me) .................. 20 
Se Florindo e fedele (Should Florindo be faithful) ................... 22 
Se tu della mia morte (Wouldst thou the boast of ending) ............. 35 
Sontutiaduolo (Despondins;lonely) nn 28 
Spesso vibra per suo gioco (Oft the blindfold boy) ................... 31 
SCARLATTI, D. Consolatiiespera (T'akeheartagai) on 64 
TRAETTA, T. Ombra cara, amorosa (Gentle shade, well beloved) ................. 114 


VIVALDI, A. — Un certo non so che (There’s one, I know him not)................... 39 





! 


ia, mio core 


Vittor 


(Victorious my heart is!) 


English Version by 


Cantata 


H. Millard 


Gian Giacomo Carissimi 


5 168) 


é 


Allegro con brio. ( 


- to-ria! Vit - to-ria, mio 
ic - to-rious my 


Vit 


3 
— 
fi 
1 
i=) 
+ 
‘ 
~ 
a 
= 
La. 
i] 
° 
_ 
‘ 
~ 
gs! 
ea 


to 


- 


\ 


ic - turious, 


” 


\ 


n 
= 
° 
oi 
be 
©] 
Par) 
1 
(©) 
Cn 
i 
n 
=} 
° 
om 
US] 
=) 
+ 
' 
) 
cui 
(8 
- 





Piano. 


Vit - to-ria! Vit- 


Ve 


ic- torious.Vic- 


twain; 


broken 


has 


love now 


a ee Eee gi ca eee Eee fl ce 


AS 
Das’ 
ll 


; 


N 


e NN 


heart 


my 


to- rious 





BELWIN MILLS PUBLISHING CORP. 


PRINTED IN U.S.A. 


o 
e 
e 
— 
‘= 
po) 
cei 
1a 
he; 
s 
~ 
(ani 
- 
Dee 


shackles 


its 


bro - ken 


love now has 





a 


L 


co) 
ha 
' 
° 
= 
[= 


A - 


d 
now has 


shackles 


its 


bro-ken 








wae eee" 


OSSA? 


e dolce 


9 


0 


Si 


Meno, mos 


vez-zi bu - 


di sguar- di, Con 


Fra stuo-lo 


-piaa’ tuoi dan- ni 


Già le 
The false one 


no 


De - ception 


use me, 


’ 
a 


n 


' 
foi 
n 
L 
eo 
= 
soi 

_ 
Sf 
be 
fal 
= 
pe: 
” 
42) 
4 
= 
DN 
+ 
= 
mel 
=~ 
= 
© 
> 


is 


e dolce assaz. 


SSO. 


p meno mo 


fro - de, gliaf- 


Le 


ni; 


me! 


eVin 


con 


Dike spowese=s 


longer with arts 


giar-di 


r 


ilse-hood o 


é 


f 


No 


can 





Vic - 
Non 
And 


rious! 
piu, 
vail, 
-les 


| Sa 
== 


ih 


n 


to - riu! 
to 
grimar 
i 
shack 


ire 


Cc 


Ss 
its 


la 
tear 
ken 


= UO s 
= 1 
Non 
! And 
Ss bro- 


it 
ic 
- re! 
is 
, ha 


I 


f 


Or 


% 
= 
© 
z 

= 


- re! 
art 


he 


) I 
SE 
> 

-; 
= os 
= 
ERE 

| : 
| 

| 


lo - 
For 


rious my 


han-no piu 
press me wi 
to- 


lar 


Non 
- op 
! Vic - 


fan-ni 
orrow 
torious 


Ss 
spen-to — 


il 


e IN 





Se _- Se” 





gui 
each 


n 
& 
ca 
iS 


n 


rot-too - 
bro-ken 


1 
Lon 
x 
È 
“o Ln! 
SI 
2 
Val 
& | 
è = 
È x 
S | 
® 
S re 
® noi 1 
S = > 
DS 
3 a2 as 
~ n 


Meno mo 


non mi 


lon-ger I’m 


= 
5 
ot 
‘=| 
= 
n 
2 
2 


a mor - ta-le 
nv 

lo piu 

no 


& 


pia - 
wounds in 


love 
torment 


For 
La 
, Che 


vealing, The 


tu, 


twain, 
sorrow and 


mo-re 
duol,ne’ tor- menti 


Ml 


ee ee 





lili > Hh 2 


e \ 
ES oe | 
UA BIEN 
aay 
i] 
tù! 
twain! 


love 
prrcaril 
se] 
[sn] 


And tears are in 


' 
= 
; 
- 
vd 
3 
2 
= 
ò ' Ch 5 E 
= i] 
be 
2 > ' || 4 
= nni ms | ue 
= Sei) 
3 5 A x || = 5 
— e] = 
3 a = cea 
ba Zz = 
be - x 
= aac = il SE 
dea bas S 
a - Jie 
o ap & = Ces 
SS S ' Sh 13} UE) 
- 1 Mm WN = = La 
- 3 E a < [TT F 2 
SL oe > n tre i L A 
ss e oe | 8 
fa = 5 
| SA 
= 
Dv 3% ì 
Mu dies LA 
' ' 
3 o E dll 
5 x al 
I ' 
A Me o 2 VERI 
= thee sil? 
cv 
ne 2% aH 
om Ss c 
* = DE Wi 
=) 5 Zz naa 
2 S fine eH 
2 ' il 
| hi So 
> o % dadi ff 
DIS 
1 
oa 


CESSO 


Vi 





to-ria! Vit - to-ria, mio 
reso. 
B 
Ee 
es 


torious 


Da 
so 

' 
nN 
è vd 
no) 
n 
tu 
© 
Gm 
— 
ni 
(ne) 
Lai 
n 
e 
© 
= 


lac-cio, Sp 


é 


INS 
= 
SS 





Intorno all’idol mio 


s pillow) 


(Caressing mine idol’ 


Aria 


Marco Antonis Cesti 


English Version by 
Dr. Th. Baker 








Pate il 
== (Ill 
' 1 
n 
È lh 
x =e lil 
> a4 
È SEE il 
° sn IN] =: 
fu 
= E $ D 
ik 
& 
x Tp 
GS 
S 
È 
AS a 
È 
~ 
È 
& 
iS) 
È SI 
È: S 
< x 
ze 
(1) È 
—»d 
È È 
3 = 
© 3 
z Î 
© = 
2 È 
n & 
a] 


o 
=| 
(1°) 
co 
Ba 








spi - ra - te, 


breathe light 


ly, 


ela 


= 
a 


>) 


e 


pil - low Breathe light 


h = 
a! Bs 
PI 

n 








I 
o 
SE 
O x 
Lt 
a Lu 
a} 
Ss 
&o O 
DA 
e 
De 
= und 





d 





n 


spright 


and 





ing 











so sooth 








au = re 
Zephyrs 





tan ad ee 
[oceeszi] 





cie_e - 


the 


2) 


HI 
xT | 


nel - le guan - 
to his cheek, 


sweet- est, 
te- lo per me 
greet - ingbearfromme 


The__ 
And 


ret 
kiss 


ing bear from me, 


au 


si 
sweet-est of_ 


te- lo per me, 





greet 


greet - ingbear from me, 
te 


Clam 


In 
of 
cor - 
the _ 


sweet-est 
breezes, In 


te = sl, 
sweet-est, 


breez- es, 





10 


ben, 


spir- 


n 
e 
pei 
co 
° 
= 
Nore 
pB 


love, 


la 


night dotti 








SO ar - 
— 
sion re- 





vis - ion, 


ti 


mio racchiu 
all my pas 


rit. 





gni as - si 
fair__ dreams and__ 


SO 





9869 


11 


nf 


ths: portando 


- re, 
- ed! 


a 
vis - 


S 


th, | 





per me, 
me, 


te- gli 
to him for 


veal 


© 
[sa 

uo) 
(°°) 
] 


we 


sion re-press 


mio rac-chiu 
all my pas - 





me, 
me, 


te-gli per 
to him for 


Mh 


hikes 





12 


tume 


1ero Cos 


Che f 


(How void of compassion) 


Arietta 


English Version by 


Dr. Th. Baker 


Giovanni Legrenzi 


Allegretto con moto.(4.-56) 


n 


che a 


me, 


nu- 


a-li- ge- ro 


stu-me @ 


void of compas- sion Is 


co 


fie - ro 


Che 


How 


Cu- pid his fashion, Who 


leggierne grazioso 





Piano. 


è) 


a - dore,__ 


fac-cia a-do - rar 
—_ 


si 


rar, 


1 

iS) 

a) 
1 


~— 


si fac-cia a 


pe - ne 


for- za di 
drivesme by tormenthimself to 


=} 
+ 
ea 
— 
ic) 
un 
1 
E 
= 
© 
c 
Tt 
' 
n°) 





*# La. *% 


Ra. 


* 


= 
xs 
tal 

' 
> 

am) 

' 
Co) 
es) 

Cin) 
° 

' 

E: 
Son 


Cc 
+ 
Ge 
= 

ov 

VA 

E 
sr 
= 
>= 

= 

ov 

UO) 

° 
See) 
2 

o 

E 

n 

4 
Hai 

ST 
=) 


za di pe-ne si 


for - 





13 








mf un poco meno ft 










pur nell’ ar-do- re il dio tra-di- to - re un 
nd yet in my ar-dor I fol-low the hard-er The 


UN poco meno 


Ra * Na. * 
eCspr 
4 = a VIZI ES = le a 
7 pr == ns 5 \ K 


. . s = 
va-go sembiante mi fe’i-do-la- trar_ 
vi-sion e -lu-sive he shadows be- fore, 


un va- go sembian- te mi 
The vi-sion e - lu- sive he 
































A 5 da dol raga een N23 
(LA. I ea I ee Se ae eS een wp ESTR 
Base Dee, ee I SS) JN SE ED S| Ie “Vl aa 


fei - do - la-trar. Che fie-ro cos-tu-me da -li- ge-ro nu-me,chea 
shadows be- fore. How void of compassion Is Cu-pid his fashion,Who 





=== 






































L, [ cresce. = aff nf 
mY I drei [am AA) eee el LOS i ay eee sie ADI, 
e —_e-_ um" "== Oe Oe ee 
for- za di pe-ne si fac-ciaa-do-rar, si accia a - do - rar! che a 
drives me by tormenthimself to a-dore, him-self to a - dore!_— Who 
ENTI I RI Re) ee <a va i os 
A eee er a > 
oe se se eee ee Od ee ee 


























TAs 
ASD) 


















































ESCO 
ef 
o > 
wo 
Uri 
= 8 
' 
DS) 
a) 2 
KS 
I 
ce 
(O) 
oS 
oH Dy 
I 
ae 
= 
© E 
= 
A 
i 
ou 
as 
— > 
ah ae} 
8 ® 
N & 
1 
hd 
SHE 
bu 
42) 








cea 
sei 
De 


UE SCE Ae 








sai EN 
| 
or 


ea 


KK 














-co bam-bi-no con 


Des-ti - ny senseless!A hovso defenceless,Scarce 


x 


ecru- do de-sti- noche uncie 


Che 


ao 





ee 




















Ge 


Cresce. 

















con 
Scarce 


stimare 


sì fac-cia 
implore, his fa-vor 


stimar, 


lat- te si fac-cia 
wean’d, yet can make us his fa - vor 


boc- ca di 


im- plore, 

















S RR 
Il 
S 


LA i. Ne 


ee 




















si fac-cia sti - mar! 
SCORTA 


lat - te 
syet can make us his 


boc- ca di 


plore! 


fa 


’ 


wean 















































15 


uf un poco meny 




















| I 
te Al UH | di 
"È i ae Is 
AG i ee ax 
= n i ig = - £ sà 
a 2 aS . È 
oe Oo DN S SIT 
(=) 2 S È 
Si & 2a Ni S =) 
Sv Boy ‘2 è pe 7 vd LO ama) 
a0 = x | re 3 È ni 
=_= 3 
DE i Pi è IN, eS fe: 
ha TC LR (| = 2 : 5 
1 
È * i cs dè 
5 : a | ! 1 O 
A Lei = 4 
Se hi alp x @ I ' 
be a CN E O CIN 
SS = | xD DI Sw 
5 o x ste = 
ai = | est * ei 
a e e 
as | E Ma | 
BARS é en E È wb |e. 
= i ib ll ge: nil 
5 È è TALL bi 
i € SII 
3: 3 Si a © 
a a gS a < È 
ea È LIL ES DIO 
x > ec 
> we 
ae È ies 
2m NS Tee 
— + 
n sila AH 2 | 
PS 
i ss 
' 
2. A Ph È © 
Ji Pe 
fo»! 
43 ® % 
Il a 
oO 
= © 
a > 
i £ = * bei te 3 
3, & errs 
“a c\ © 8 Be 
ae 3 HS 
h gr 2 7 a = © 
ee [| DE E | - is) 
i a. S ~ i ths 
an Soe x is ao & 
SII gni 
ui 2a I 
CURL, 
< ||mhm_ sd mea 
Li +5 | è 
| ) tri 
r ats 






9869 


16 


si 


sti- mar, 


fac -cia 


si 
us his 


lat - te 


di 
yet can make 





boc - ca 


on 


cie - co bam- bi- no c 


plore, his 


fa - vor im- 


d, 


§ 


e) 


| 
\ 
| 
| 


fence-less,Scarce wean 


de 


boy so 





con 
Scarce wean’d, yet can make 


sti - mar! 
im - plore! 


fac- cia 


his 


us 


fa - vor 





fac-cia sti - mar! 


fa- vor im- plore! 





17 


ascondete 


9 
(Ah! why let me ever languish) 


1u a me non V 


Deh p 


Arietta 


English Version by 


Dr. Th. Baker 


Giovanni Maria Bononcini 


P dolce. 


a ea 


=A0.) 


Larghetto. d 











N 


x 


ta me non va-scon - 


Deh pi 


Ah! why let me ev-er 

















| 


aE IV I eRe 
ii 





sn cr_—_r—T_Pc_ /l_ue_- fr __. 
z 


n 


lla me nonva-scon- 


x 


Deh pi 


sol, 


va-ghe del mio 
In thy waywardbeamsmy Sun? 


lu- ci 


de - te, 
languish 


Al'why let me ev-er 














mio 


- ghe_. del 


va 


lu - ci 


col; = 


va - ghe del mio 
In thy way-wardbeams,my 


lu - ci 


de - te, 
languish 


ward beams, my 


in thy way - 


Sun, 




















mL rel 
bt i — #0 er damn in 
fab a erre Egg BoA BERT Beye 
BASE, V — — 7 = 

sol, In- ci va - ghe del mio sol, le ci. vanti ghe del mio 
Sun, In thy way-wardbeamsmy Sun, In_ thy way - ward__beams,my 
Ù > 












































sol. Con sve — lar= vip @ se” “voi 
Sun? Clear out- shin-ing, thou canst 



























7 da ito Sees 
Fs a aan 
((..04) 2 Seen Aaa! CR Ii iosa t ua pi cone a 

sie - te, voi po - te - te far que - st’alma fuor di duol. voi po - 
ban-ish All the anguish Of the night my soul doth shun, All the 
» ari 











- te far que-st’al- ma fuor di duol,___ far quest’al-ma fuor di_ duol. 


an - guishof the night my soul doth shun,—of the night mysoul doth shun. 
ore È 





19 











1 2 1 
| il re yi 
È oO È : 
ge È il $$ A olga 
di È (a 32 Aix 
DE 3 IM SE beak 
aes 3È UL di Alun 
a ie SII eg im 
a cl ul (ie ARI 
LE 
st st Ne i 
$4 è fi fi pli 
SA AR as Il 
3° vi nH ee TH] = 8 Ny 
é : et i SÈ il Sa N | 
T ‘Ne «fo | III 
sl ERS Tl = 8 Ai SE lle RL 
ai, Ss (> 8 
= DE RI Je è NRA si : 
a Net Li HN 12 ò 
È IR) Fi HE 
I). © i 
ny = O ° 
it 2 ny È 
hd fy ee E > 
"ni == Ill | | 
ala Mm) 3 
cole) hada 
| Le | te dm | sl 
di TAN di RN i i 
[LA [LA qe: qr: 
ab Pq Di Ha s 
He te hep MIE 





20 


i piagarmi 


(0 no longer seek to pain me) 


O cessate d 


Arietta 


Alessandro Scarlatti 


English Version by 
Dr. Th. Baker 


Andante con moto. (4.- soandd.- 50.) 


to pain 





seek 





long - er 


no 





O 


mo - rir. 


la - scia - te - mi 
Or give oer, and let 


mo - rir, 


la- scia - te - mi 


Or give oer, and 


me die. 


me die, 


let 





cresce. rinf. 


te, 





string. 
te, lu - cin-gra - 


Spie - ta 


ful, 


so fate - 


un - grate - ful, eyes 


21 


(N 


piu 


te, 
ful; 


- spie- ta - 


di 


dis - dain 


could 


o 
a 
(©) 
~ 
n 
Ual 
(i 
= 


Ice 


grate - 


un 


dai 
"ij 
Pe 
6 |) 


Va a 





SMOTZ. 


> 
bu 
3) 
La) 
E 


miei 
hear 


sor - dea’ 
cold - ly 


~~ 
so 


fred - dee 
Nor 








nf dolente ed appassionato. 


ces - sa 


mar- tir. 


con dolore e ritenuto assai 


mo - rir. 


te - mi 
and let 


ao 
Coi: 
2 È 
' 

® 
Ci 
ao 


mi mo -rir, 
me die, 


and let 


la-scia- te - 


me die. 


Or 


oer, 


9 





Or give 


rit. assai 
La seconda volta 
molto rifenuto 


i | 
HN! $ 


xy 


22 


Se Florindo e fedele 


(Should Florindo be faithful) 


Arietta 


English Version by 


Alessandro Scarlatti 


Dr. Th. Baker 


Allegretto grazioso, moderato assai.(@- 132.) 


vo 





nit 
diego il 








Should Flo - 


iL 


mo - re 
fall 


io min - na - 


Ill 


Sure - ly 


Î 
it 


Sure - ly 


rin - do_ be_ faith- ful 


Should Flo 





23 


o 
Ses 


° 
— 
Hi 
uc) 
Lan) 

3 

9 
— 
YU 


se 


b 


rin - do 


st 
lu 
ah 


en ee 





— 
— 
© 
= 
ia 
Losa) 
I 
® 
ha 
3 
n 


LIS 


ful 


faith - 


il 


mo - re - 


min- na 


shall fall 


I 


imitando la voce 


col canto 








a tempo 








il 
/ ith 
A | i 
NI | 
AT {IL 
Huub LA 


> : 
= [IS [III 
_— =" 


in 

er" 
ui] 

[en] 

3 Besa 

aa 

Ea 

mos 


sure-ly fall 


Ill sure-ly, 
: === 
ee 
SS 


9 





"i Sì 
ai RIN 
IS sh 


— OEE” 


de - re 


ten - 


e 
o 
' 
Lai 
s 
pate 
= 
® 
Q 


trà 


Po - 
How 


SA 
d in 


ers 


Well - v 


>) 


the bow. 


art- ful eer he draw 








NS ee 
ESE VA CEA 
ASS a_i 
4 
de- re dun 
I know, From 


e _g 
[ mai 
dive cten = 


=z 
[aa 
x 


sa- pro 


TE ZI ESS 
ire OLD CA CP NEIL 
Sea. GEA a 

CA SS A I 

y 4 
ite . 
chio mi 


|‘ | 
nee ae) 
BS ae ne =] 
eT ea TD 
cier, 
wiles, 
SS 


WV 


tra-toar - 
arch-ers’ 








7 
Il 





lu - sin - ghier 
lur- ing smiles. 

















25 


fo, 


re - le, io non a-scol- te - 


que - 


©) 
» 
Cc 
E 
‘= 
o 
' 
> 
o 
[ci 
& 
oO 
12) 
x 
n 
he) 
o 
ba 
+Q 
= 
aL 
Gc 
- 
' 
fe 
(©) 
—_— 
Fa 
' 
= 
De) 


and 


weep-ing, 


le io 


fe - de 
if he should be faith - ful I 


IN 


se sa-ra 


ma 


fe - de- le, 


he should be faithful 


se sa- ra 
if 


ma 
But 


1 


but 


) 


if! 


os 


min- na - MO - 


mo - 


9. 


min - na - 


mo - re- 


min - na - 


mo - re - 


min- na - 


in 


shall fall 


shall fall 


I 


imitando il canto 


col canto 





ES RR | 
[ere | 
Filone 


1 4 
LI] 
ul 

cill lt 
| 

hint Be i 


[ISS È ih 
le: dI 

TSE 
si 
N 22 [I] 
I ie 

ne i 
È 8 
veni 


A 


[urea e - agri 
se 
Should Flo 
bg 
rey 
>= 


' 
3 
=| 

' 

iS 
= 
° 
= 





a 
= 
le 


de - 
faith - ful 





a tempo 
a fempo 


26 
= 
GC 


I'l sure - ly 


ST 


de 
faith - ful 


Flo 


se 
Should Flo 


Should Flo - 


; 


love 


fall 


sure - ly 


Tl 


ci 





27 
mo - re 
in 
mo - re - 


fall 
sure -ly fall 
mini-nal- 


Se 
> 


hile 


io min- na - 
faith - ful 


Naa mo - 
min- na- mo - re 
shall fall 


9 


min - 


do 
= ful Tit sure-ly fall 


love; Should Flo - rin - do_ be 


IR 


shall fall 


I 


imitando la voce 


col canto 


tn 
aio 





==> p Tit.assaîi 


9869 


28 


Son tutta duolo 


lonely) 


ing, 


(Despond 


Allessandro Scarlatti 


Aria 


ish Version by 
Dr. Th. Baker 


Engl 





grande espressione 


On 


€ 


ho che affan - ni 


I heremust lan 


non 


lo, 
lone - ly 


ta duo - 


Son tut- 


guish, 


’ 


Desponding 


pe - na cru-del 
for death I wait; 


del, 


35 
© 
s 

oes 
di e 
pres) 
oC 
o 
ec 
ba 
j=) 
ca 


na 


pe- 


da mor - te 


mi 
Sore wounded e - 


e 


ven 


“i 





- na cru-del: 
for death I wait 


pe 


b) 


del 


pe-na cru- 
FordeathI wait 


te 


mi_ da mor - 
Sore wounded e - 


e 


a fempo 


} 


? 


ven 


= 


| 


a * 
LD 


IN 
AD) 
ud 


AE 
zl 





n 


$ 
Dì 


29 


ni glia-stri, l 
guish All stars in 


an 


in mine 


Mock 


me on 


And me, 


ciel, 


- mi,il 


nu 


4 


and me, me on - 


La 
© 
+ 
ho) 
Va 
ec 
SG 
e) 

ae 
ec 
ce 

Ye 
= 
Di 


ni glia-stri, 
guish all stars 


the gods, — 


heav 


in 


in mine an 


ly mock 


;il ciel. 


4 


nu- mi 


i 


the gods, and Fate. 


ciel, 


nu- mi,il 
A 


i 


the gods, and Fate, 





duo - 


De-sponding, lone - 


Son tut - ta 


c 
& 
( 
Sey 
od 
© 
a 
© 
° 
aS 
2 
© 
= 


wa 


I here must 


del, 


for death I wait; 


pe - na cru 


pe-na cru-del, 


For death I wait, 


mi_ da mor- te 


Sore wounded e - ven 


e 


cru - del. 


na 
for death I 


- del, pe - 


cru 
For death I wait, 


da mor - te pe- na 


mi_ 
Sore wounded 


wait. 


e - ven 





31 


10CO 


ibra per suo g 


Spesso v 


Alessandro Scarlatti 


(Oft the blindfold boy) 
Canzonetta 
Allegro. (di - 126) 


English Version by 
Dr. Th. Baker 


grazia. 


S con 





marcato. 


Strano 
Gold 


let - to 


il_____ ben 


While 


Nena 


hov - ers, 


hess 


ss) 
fo) 
o 
d 


e 


-1V 


sport 


n 


i 


dish, 


bran 





i] 
° 
o 

= 
del 
2 

1 
° 
a 
| 

om 


- TO 


fer 


CES 


stral 


pet - to, 


ome 
— 


ro - 


for heartshe 


steel 


DartS+eol 20 


lov-ers, 


13) 


shafts for low - 





dii; 
di 
| 

A % | 


lik 


rs A 


9869 


32 


SETA 
PP”. 
| 
for__ hearts he - ro - 


TEZZE 
3 
fer - 
steel__ 


> 
a | 
| 
di 
of 


ie 
ES 
Sa 
stral___ 
darts__ 


a tempo. 


in mez 


sum-ed by fire — 


guen-do 


Roe 


they— languish Of_— his 


Then__ 


ver- so ac-ce - 


pon e - 


like their 


ar - rows, Old__ or young a - 


dled _ 


me il en-kin 





Noue 


sor-rows, 


® 
| 


- caequel vien 


the 


can play 





rit assai. 


IC; 


cold— canplaythe sto 


bra 


blind - fold 


° 
=) 
na 
Lal 
o 
Oy 


boy—— doth 





tne= 


Olt. 


of 


Shafts _ 


pet - to, 


he - ro - 


for— hearts 


Comi 
® 
co) 
~ 
n 


Darts of 


lov - ers, 


P col canto. 





‘s 


rall.assa 


P 


steel_ for_ hearts he - ro 


Ch 
° 
| 
n 
~ 
fe 
© 
Q 





p col canto. 


Hi 


a tempo. 


9869 


35 


te 


Se tu della mia mor 


= 
cda 
Le 
= 
os 
o 
(el 
Qo 
[> 
= 
(1 
os 
e] 
Ve 
Si 
<= 
aay, 
oo 
= 
ba — } 
i= 
% 
Cee 
eo 
— 
n 
os 
o 
—LQ 
os 
© ‘= 
— = 
tl 
o 
di 
a 
dd “ago 
Vel © 
cs N= 
= Il 
o 
= — 
fm 
e 
® 
~ 
| 
3 
oS 
a 


English Version by 
Dr. Th. Baker 





a que-sta de-stra 
A life and love of - 





te 


del-la mia mor - 
the boastof end 





ing 


st thou__ 


Would 














SEMI, 


tuoilu - 


aa 
—_— 


dali 


for - te laglo-rianonvuoi dar, 


grant 


a 
o 
el 
® 
B 
o 
2 
J 
° 
+ 
= 
eae 
Do 
È 
a 
a 
20 
bu 
de 
dd 
a 
i} 
+ 
7 
® 
A 
0 
= 
' 
uc) 
S 
È 





36 


I) [ (| 
= 


mi, 


thine own. eyes; 


tu del-la mia mor-te a 


Wouldst thou theboastof end-ing A 


this righthand, 
lu 


Se 
to 





glo- ria non vuoi dar, 
rit. col canto. 


- ny 


De 


SL 
i] 
e) 
fu & 
| ad 
n 
2G) I 
I 8 
aq > i Se 
c ie 
N ' @ 
ci ® > 
ae 38 
— em? 
= 20 
Cx +» CA 
SMS n a 
dd ye 1 
s Age 
) CS 
ax = 


sd 


9869 


lo che 
and sure 


sia quel 
be swift 


sguar - do 


tuo 
lanc-es keen, thy glanc-es 


dar - do del 


sia quel - 
A heart 


ada; 


ci 


spise, 


7 : 
muc - Cl 


| 
i 


a 
quel - lo che 
swift and sure 


de 


© 
n 
Cel 
® 
[li 
at 
~ 


con - Su mi, 
sode :spise; 


slay - ing 


i 
sil | i vlh 


mi__ con-su 


a que-sta de-stra 
A life and love of- 


d 


del-la mia mor - 
theboastof en 


tu 


Se 
Wouldst thou _ 


i 


tL & 





thine own 


to 


dal 
hand, Grant 


dar, 


to this right 


ord 
° 
3 
> 
=| 
° 
[= 
Q 
sr 
nl 
' 
© 
— 
&0 
® 
— 


= te 
ing De-ny 


for 
fend - 


i 


it 


cab 


thine own eyes. 


Se 


ree | 
Sy 


la glo-ria nonvuoi dar, 


e 
life and love of - fend -ing De - ny to thisrighthand, 


que- sta de-stra for - 


— 


it__ to thine,to thine owneyes. 


rit. col canto. 





39 


Un certo non so che 


(There’s one, | know him not) 


Arietta 


English Version by 


Antonio Vivaldi 


Dr. Th. Baker 


I know him 


Lal 
© 
a 
° 


There’ 
col canto. 


69.) 
riten. 


Con moto ed affettuoso. (4 
delicatezza. cresce. 





dI 


a tempo. 


giun-gee pas-sajl 


cor, 


= 
3) 
n 
i] 
n 
3 
(of 


MS} 
to 
+ 
he 
e) 
® 
a 
a) 
a 


giun-gee 


my heart did 


rove, 


| oy ym | 


SS .| Bey Toe 2 BS 
Gi (Ss BST 
aa”, x 


[er] 
a 
Ko 


brought, 


he 





“> 
2 he 
Si 
4 
SN 





Ay 
i £3 
| =~ & a 
u > 
b ono 
| LI Se DS 
A a Sn 
D+ es 5 ® 
Mh 2 
ot 1 — 
o A A | RES E 
n ZA a Ch © 
= ||| a È 
2 6 
2s La 
| = lees 
S SA 
= oo Ò Pea 
5 Ace PIs = 
5 sii 26% a 
we) > 8 © 
wi | “o, 
ee | i 
DEE = ® 
E 9 Li 
4a 
> 
tt 
\\ 
iN © 
iy ci 
2 
: © 
+ + 
E. i 
font 
5 de) 
0 O ia È 
& 
NASA 
= [N 





41 


nto. 


le 


Seong 


-s€a 
~~ 


S 


- sto fo 
this Un-known be 


que 


Love? 


-siin as 


già po 
to__ prove, A foot un - 


N 


b) 


erie ce ar aor 
fain his powr 


nel suo vo 


who 


ce ar - dor, 
— 
prove, 


9 


o,fainhis powr to__ 


nel suo vo-ra - 


Wh 


a tempo. 


se que-sto fos - sea - mor? 


pie! 
caught! 


-War - 


y: un 


war 


DEI è ES a BS 5° 


earn] 


(ei ig?” OY SO 
Ss waa ee), 


— 


po - Siin - 


— 


ne) suo vo-ra-ce ar-dor 
b, 


© 
> 

lo) 

4 

Oy 
© 
~ 

(O 

> 

° 

[3 
a 

J 

AS 

hos 
Ò 

d 

3 


— 


suo vo-ra-cear - dor, 





42 


| pes CRE eS 
brought. 





che 
h 


Swath 1 

$ È 3 Tat * 

) S BH 

Da iit | 
STR pa IM) 
D ic 
È TESS ph) bd 
S Gs} | A e) 

2 Si É Hie 
/® » ® È LA Qu se °° 
‘as o) > [hs =| == 
— 
3a SURI So pl ah | 
2 & ao PP ad | bp 

#3 S | aR an |S 

ue «Wi = [if vil ee 

a E % ge ‘| > ao 0 

[ c N | 

a3 se) 59 
(=; =| 
< 





i ZN || I 
di i A 
| | È | 

| 


ae 
° 
[ei 
oS o 
PS fis : 
= = = cs ro} sa) 
7) © E aos 1 ® ape | 
@ BN) © > 
a & ore STO urea UT LD 
+ fey 
1+ S ar ill 1 ZLI \ 
a » tu O DI 
o & È © a DE | Lil © 2 uu 
o Ss n D P| ; 
SI 13 : ; 
ica) è fd a oo Pa 
' & Da o) » LI | + 
: È di ni ll * 
di SMS Pe so —\ 
ko © | ap li 
PID di N 


p="===# 
oa 
om 
— 
9869 


(NS INS cab 





43 


4 


Piu sostenuto. 


so 


cer - to non 
I knowhim 


one, 


un 
there's 


che, __ 


so 


cer-to non 


Un 
Theres one, I knowhim 


nots. 


I 


| | 





> 


P a 
= 
Das 


cor, 


sa__il 
did > 


pas 


i 


~ 
(Sl 
e) 
® 
a 
=» 
q 


to 


anima 








portando. 


CTeSC. 


brought, 


he 


sd 


pas - sail 


gee 
my heart did 


giun- 


very 
a 
oT) 
= 
o 
la 
a 


i he 


yet— no— pain 





pou È 


3 
° 
= 


he 


| — a 


sd 
be 
a 


Berg 
— 
lor— 
pain 


no 
he brought! 


= _ 
ay Sa See 
TA 
La 

pur 

yet 


ele 
f_—_ 
nd 


lor — 
pain 


nessi 
cee 
REZZA 

a 


2 Il 
PI 5 E 
in 5 IE 
ii i simp 
= ua È a 
Mie 8 S II! | Bo 
> & iso 
i Hal [Il 4 
abe | 
So ® 
ao 


> 
area 
EP Ve 
ES St 
= 
lor— 
pain he— 


no__ 





giun-ge e 
- to 
eS eS eS SSeS eee A SS 
ees ea ees SES SR hk, 
L.ED) 


pira ni 
Syma 
ae ci 
"a=" 
lor 
pain 


=== 
GE 
do 
brought, 





| as 


azz 
qe Eee” 





45 


Pur dicesti, o bocca bella 


(Mouth so charmful) 


Arietta 


English Version by 


Dr. Th. Baker 


Antonio Lotti 





ai 
rl 


Allegretto grazioso. (@ - 69.) 


len. 


Ò 
i=} 
6 
oom 
fa 





boc - ca bel - la, 


me now, 


ca, 


tell 


O 


- 
= 
oan 

I 

es 
S 
ha 
32) 
= 
© 





a 


so 


quel 





| | | 
| 


i 


| pu 
ins iS 
Ne GN} 8 


NP 





L 
48 

a 
ES 






That 


> 
= 
S 
è 
» 
S 





7a. 


pp ret. CON ETAZ 


me now, 


O tell 


me, 


tell 


O 


= 
6 
= 
© 
q 


tell 


molto. 





#1) 


47 












[ | 
ll 
È Hee (i al 
È Sit 2 IM 
S SHIT < & | 
= sf} #2 [II i 
a >; int 
= d'a = = È ii 
: it 
; “N 
Di ID 
its 
i NIN 
tf 
iu 
TT 
Ail 
ih 
| Lio 
: fs ! 
È Tis 
i) 
©) 2 [I 
+; Ti 
HY) = 
1 È 
© a 
: Ur 
e È iin 
i Lp. 
2 ini 
2 
SI Il NI 
Nasa da f x 
2 x on 
oh LIS 






Na. ao ee >. 





9869 


con grazia. 


SMONI, 


tut - to il 


che— fa 


SINMOTS 


all bliss is mine. 


mine, —— 


] 


1) 


i 


cio A - mor ta 
thee with 


un__ ba 


con 


a 





ae oi Lil) ES 
Ht Ti II 4 
Ih Ht = 
ha ! IND JT ° 
Hi i E 
- I TL ait: E 
SANI Ill SUI 3» 
S WI aH N hi =F, 
NILO | dEERS 
|M se 
© +, Ju w HI #3 
VI (TI | nt 
2]\ |e! i ee LIL 
S f FH | | TIT] 
STI DO “ETT 
S| = uy || Sih 
Sy È 8 
Ji Ah 
aad id Als 


with_ 


cio A - mor — 
thee 
Tit. 
a 
+ ta ed dl 
del go - 
joy dij i 
FEET» 
PETE 
ee 
AI ESE eee 
rai 
n I FT Cea Sees Sw 
a 
ah! 


nee 

7 | | 
Mm. ih | È 
dl ill 
fa HE 
ll il III | 
SU si nf sill 
Razz Deal 4 |) IS 





50 


ca 


boc - 
me now, 


ca, 


vee 


? 


sti, 
ful 


- 


ce 
charm - 


ness lures me 


~ 
o 
© 
> 
n 


thy 








a tempo 
a tempo 


9869 


51 


pprit. con grazia. 


cresc. molto. 


ca, boc-ca bel - la, 


tell me now 


hoc - 


0 


sti, 
O 


charm - ful 


? 


° 
n 
= 
~~ 
= 
o 
= 


Ò 
SI 
S 
~~ 

“> 
S 
S 

È 





A 
foi 
° 

\ 
opt 
= 


bliss _— 





N 


h 


H 
: 
I 
lì 
i 


cer, 





P smorz. 
mio, pia 


\elces|[e= gres na | 


a fe Sa pe 
tut - toil 
i thee all 


all bliss is mine, 


il 





. 
asl. (ee | e eae SS - 


| 
1 nal 


=a 
ea 
SMOTZ. CON ETUzZLA. 
IRE LI 


ii 
isa 
ul 
i on 


we ee 






53 


crudele 


Sebben, 


(Tho’ not deserving) 


Canzonetta 


English Version by 
Dr. Th. Baker 


Antonio Caldara 





lh a 
DI 
asgl] 
TS 
all 





scorn,— 


P smorz. 
sul 






lan - 


fai 
cru-el 


mi 
Thy 






ing 


le, 






de 
serv 









Seb - ben, cru - 
Tho not de?- 


Piano. 


vo - glio a - mar. 


ti 


un - swerv-ing Thee 


pre fe 


sem - 


’ 


le 
swerv - ing, 


de 


love. 


Les 


on - ly 


ev - er 





vo-glio a- 
on - ly 


rtt.assat. 





le ti__ 


swerv- ing Thee 


pre_ fe 
Ev - er__ un 


sem - 





- guir, 


lan 


Thy cru - el 





fai 


mi 





I 


rit. assat. 











SCO 

















Cresce. 


lan - guir, 
scorn, 
> 


mi fai 
Thy cru - el 


le, 
ing 


cil 


*s 
5 
w 
8 

x 
& 


le ti__ vo- glio 


- swerv-ingThee on - ly 


la lun - ghez - za 


Con 


a - mar. 


I 


fe - de - 


sem-pre_ 
Ev - er 


When to thee kneel - ing 


love. 


un 


del mio ser - vir 


All 


I_ have borne, 


. 
“1 





55 


Tez 


tua fie - 


la 


stan - car, 
shall move, 


sa - pro 


Thy. pride un - feel 


I__ then 


stan 


sa - pro 





oh 


mi fai lan - guir, 
ing Thy cru- el 


le, 


de - 
Serv - 
a 
Bae aa 
fell ai [es 
Bea 


Tho’ not 


cru - 
de - 

ca EI 
Parciciaie@ ata 
iS (A 


Seb - ben, 


2 


scorn,_— 
= 
= 
= 
pasa) 
=a 


Hl 


i 


hei ull 
ws = Ee 


r 
Ila 


d 


sem-pre fe 


un - swerving Thee 


ev - er 


swerv - ing, 


Ev- er un 





ti [II 
LITI 

nt 

hdl 

nr | 
hil ih 


Whe S | 
ae 
3 A i 
baz 6 |) 
=. 


56 


- ben, 


Seb 


~ 
Cc 
=] 
2 
vii 
E 








le ti 
ing Thee 





de 
swerv- 





- 


fe 





sem - pre_ 


Ev - er_ 





scorm, 


rese. 


Cc 
Thy cru - el 





ing 





rif assatî. 


cru 


Ca 
= 
© 

2 
' 


seb 


thy cru - el 


ing 


ssa. 


rita 





SUZ. 


Til as 


[[| id 
ih 


= mar. 
love. 


~ 


vo - glio a 


de = le ti 
-er_— un - swerv-ing Thee on - ly I 


oa 


ry 
DI 


sem-pre_ fe 


Ev 





9869 





a) 


È 


57 


Selve amiche 


(Kindly forest) 


Arietta 


English Version by 


Dr. Th. Baker 





69.) 


Andantino. (è 





che, 
fora. est, 


ww 


Sel-ve a - mi 
Kind-ly 





p legatissimo e un poco pesante. 





pian - te, 


om - bro - se 


n 


sel - vea - mi - che, 
kind - ly 


ye shad-owv arch - es, 


for - est, 


I naw 
CES 
pe legato tl basso. 
| 
aaa 





IY Ma 
UU 


desde coh 
a ee 





del_ mio 
of mine heart con 


- re, 


co 


mio 


: del 


heart, — 


29, 
bud 


pare, 


co - 


mio 


del 


fi - doal 


- ber - go 


Vw 


Ref - uge 


I 
3 
oi 

LU 

a 
° 
(©) 
~ 
=) 
3 
® 
d 
® 
A 
E 
Gea 
° 





i 
ll 


LH 


in 
Il 


0 


i 


m 
mio 


del 
del 
mine heart con- 


go 
- #0 


- do al - ber - 
ing, Of mine heart con- 


fi 
of mineheart con - fid-ing,of_ mine heart con-fid - 


tratt. sempre e con grazia. 


co - re, 


del mio 


co - re, 


mio 


del 


o al-ber-go 
of mine heart, 


tratt. sempre e con grazia. 
Ref-uge 


fi - do al- ber - 


fi - doal 


58 


soul 


suo do - lo - 


a 
(I 

Sasa 
Sm tax 
Ca) SS 
3 
(e 
[ore] 

Bs 


al 
would fain be hid- 


Here 


oe ATI] T 
dà; i Mee ft i | Hee || wh 
ys) s= Hi ! il | i 
si i 3 JN (i il i 

fe! | ioni t | 
i aA de 190 $ 

il ui ll; i | i 


sd SUL al LS 
| MIMO Ue Ti 
o ning GU pi È 
Il ie i ; CCG 
ad è © la 
ly n | 2° de è 
lub EOD hes Tf af i 
I Titan Ri 3° 
las im ly || [= by I 
on De) ] nona 
| Int lh lee aie UI 
l VV I EE 
4 o i] 
ie ec TO Ma: TR 
i Hh me] Ms Ir les my. VU 
TTT plu S 4 cf SS LS 
2a To È II aa n È I 
| i ni Sat ul Seite 
vi Of Reg 
28 ì I a a 
ua i i | is 
» Il If ls: 
x 8 
+ i m ll [i 
[] 1 
li hi Na se (dl ag 
lh A SUS 
esd ch SY IS ch Rasa 





59 


ea - mi - 
co - re, del 


Sel - v 


e/aanae ot 
2 8 ill i 
SIE 
ba 
OE ile ee 
eae lly 
® 
we a 
Eli 
TMI 
ho Si 
| - 
e] ep 
8 | di 
è 
de 
"I 
32 i 
= I . Î 


heart con - fid- 


del 


fi - doal- ber- go 
Ref - uge of mine 

b — i 
eni 


hid - 
ess 


om - bro - se pian - te, 

ye shadowy arch - es, 
STENZA è 
BESS 8 


wouldfain be 





re, fi - do al- 
-fid - ing 


c 
o 
(>) 
7 
da 
o § 
SPS 
® 
og 
el con 
E E 
Tu 
Ge) 
oe 
' ' 
Su) 
SE 
' 
ASI 
88 
tet 
be 
n 
eo 
a 
È 
(CAS 
hc 
ste 
ey 
o 





Sa tempo. 


rit. assai. 





n 


Ref - uge 


of mine: ‘heart, a ee 


fi - doal - ber 


-re, 
-ing, 


- re, 


= ing, 


co - 
fid - 


60 





=== 
[jesi 
», 

mio 

con 





61 


Antonio Caldara 


mo - tion, 


i sol 
Male 


in 





(As on the swelling wave) 
Aria 


cresc. molto. 


Come raggio d 
= 46.) 
gio di 
on the swell-ing wave 


Sostenuto. (J 


Co - me rag 


As 


English Version by 
Dr. Th. Baker 


co - me rag-gio di sol 


As 


the swell-ing wave 


on 


ib wale 


play are gai - ly 


-sa, 
-ing, 


rid- 


por 


8 


ay) AI 


@ 
n 
| 
3 
® 

Bei 


pla- 
sun 


- Vra 


80 
Wan-ton 





62 


> 


affrett. poco a poco. 


re, men- 


ma 


men - tre del 





affrett. poco a poco. 


pe- 
tem - 
> ed, 


tem - 


la 


There lies a 
a mien con - tent 


ga - ice pa 


sta 


lor 


ta 
© 
B 
- 
(e) 
A 
~ 
i] 


i] 
d 
~~ 
% 
' 





63 


- Fra 
- ers, 


fio 
hov 


- brid 
e’er 


lab 
smile 


gio - ia un 
a 


di 
where - on 


| 





rall. 


ga - 


ment - 
cresc.e string. 


pia 


or 


c 
a heart tor - 


il 


q 
(©) 
2] 


dim. e rit 
i ia e ioni] 
es A 
[Pe ae eee 


men - tre 
While, deep with - in, 


i 
BE NU 


hh Rasa 


sì mar - to- 
- cret an - guish cov - 


san - go - sciae 
se 


In 





dim. assat. 








Domenico Scarlatti 


poco (abe 


Take heart again!) 
Aria 


( 
44.) 


Consolati e spera! 


Andantino. ( 4 
piacere. 


English Version by 
Dr. Th. Baker 


| 
Ie OT DT i È 


£ 
th; I 
' 
n sa 
























































at 
* 
| Wd | | N 
ii lll © © A I Ke 
ll 5 N o ORME LL) 
di ® 3 » 
e i AU es | I 
| Aso SOS OD = 
= © Ud © bo an 20 GS Ss 
wh Bo 
i alba = Sassi DR li | ie 
I TI] Mei a [ul 26 
i Mies a yi uF 
h 7 [ho ih g 
: ii SI 8 
A I chi HN) i E 
INI ‘ie STI sie | Sl 
ME es 
vee Ho | 3 
' ‘ 
ig re 
Il mS pees Mont ah TI È 2 
ci SE 4 ‘= | | x E 
| i È i S 2 il * 2 = 
| E P É d = hi * S w 
WP Se UU aule È : 
TT | S S 
Vasi Ih S =| 
: tls 
o N SMIL 
= pes iS ith SS | 
535 Wl 
bas È Al S (| 
a | IA ’ ~ 
© z= Ds ~~ ws Reg 
> buzz NY 1 |) 





9869 


65 


TA] Lo 
i 800 
o 
nag Ss 4 
IL 3 
Vv 
o 
Nahe È 
rT 

pas BS 
it 24. 
40 eo 
AI 2.9 
mie . 
Is = 
ay) Pees 
mt ©* 
1 

aul! so 
i} ° | 
AIS 
Leow 
ri y as q 
i 32 
om tel 
idl 2 
MiP abs 
+ 


a aS Se 
SSS 
jee AA] 

ra! 


CERI TI ES 
ee ee 
! po - 
ter! ase 
TI = 


let ID 





decresce. 


Con- 
! Take 


les 
a 
ees 
mei 

® 
(nc 
(aus 3 
Tbe 2 

DO 

po {| 


she_ be coy,nor 


—— on 
 _ I a | 
MM | 
reno es 
RE E, 
lie - 
need___ 


. | 
S (© 
& IS a a 
S RI Cai - 

20 = > 
f=) 
able 





-to_ 
charm - ing, Nor 


’al- tro 0g - get- 
as 


trai_ d 
"It find_ one 


P 
Thou 





so - la- ti! 
heart a - gain! 


nad ch basa 
Nago Se 








lie - to__ go- 


DS 


go -- der, piu 


-to 
_— she be 


need she be___ 


coy, nor 


9869 


Si cantando e larga 


Il LI a ik 
i 
3) | 
2 D/E CÀ 
| til Hs (Ue 
“a Bs ‘3 ° ang 
IF Rio 
pra [UR 8. (DT | 
| i) a | 
| IR a 
o + ni 
I it Tu WD 
il Het 
| ba 
1 ID); § 
hi ie dts 


PEZZA 

== 

aaa 

fe] 
puo an -co - 






| SS att 2, 
‘ | 
II 
| È 
® © 
(+) ce 
ih Fa 
SI fw) @ 
S SE IN) Se 
= Il Me I FR 
op 
a A È 5 
S [N IC 
= I 
[ " 
8 L + 
vg ui N; via 
1, 1, | I 
He Ne, BY Di 4 ] 
LI NS oh bes? Ne 
i 






9869 


























5 © a) ( (a BS 
Il ®% >, ae AZ 
Zz % we A bÒ 
i È Ii hi: in 
' | "ipa ' 
liv È 1 LE ss il Al) 
In : g (x mS 
=) i 33 5 
a 
IL BLS | ae | 
od { 
INI n So 3 dia 
fll LL HL so & A = 
| A 
ss 


E) 
D 
80 

Ù 
LIO) 
o 
° 
i) 

4 

4 

md 
d 

a“ 

ia] 

cosi 
@ 
ti 

De) 

' 


è) 














e 
IE = 
= © ® ae f=) 
ZA + dè qa 
as È E i LE 
Il iS SÒ = È f.2 3 
48 ° dh lo © © 
23° ||[[P\® #8 = Ss 25 a 
© ; 3 S a Ea 
se Mal SE eel 
_ = <= È “o =i 
Be SIP NES 
P es È TI 
a è A} 5% 
a A 48 
ATS A ic 
Met (e IT ti #1 
+ VANNA Lp 
ee + Ve ci 
3 ie i Nie i 
va ee = 
Il RS) il TH ; Bis 
il E = i ER re 
Jt : “bo LI ® Fao 
Tp a8 ih 84 a 
hale ti E: 
® 
iT EE 
A=) (= 


Pie = & 


1) 
basa Urs wi 


i Do 
n tT ] 
Ch A 4 ® 
Agi 







need___ she be 


nor 


coy, nor need__ she be coy, 


be_ 


co 


need she be 











ii 
op 
ht 2s 
Lis: sE: 
ib) = 2 
iy = 

1 

ae ee 

dd 

' 
Cy en 
if: 203 
|] (at 
sy be!) 
ths È 
(is = 
hie 
a fan) 
iia 
i Soi 
& 





inte 


Take hearta - gain 








9 
S 
x 
<A 
È 
8 
8 
S 
DI 
S 
= 
& 





- der. 
o 


g0 


lie - to 
nor need she be 


lie - to, più 
need she, 


IN 


piu 
nor 


- to go - der, 
need she be COy, 


lie 





id 





- gain! 


heart a 





9869 


69 


Affanni del pensier 


(0 agonies of thought) 


Arietta 


Giorgio Federico Handel 


English Version by 


Dr. Th. Baker 


52.) 


Larghetto. (4. 





Ri 
an 


del__._ pen - sier, 


fan - ni 


mo-ment on 


| 
= 
Sp 
=} 
° 
a 
~ 
i 
° 
a 
o 
or 
a 
' 
° 
' 
sp 
De) 


EEN * è 
EEE RESI BSS. Se 


(69) EE EES I I 





70 


-mi 


leave me in 


peace — 


da - te 


è) 


w_ 


2 - ce almen 


- te 


= 
n°] 
x 
el 
® 
(©) 
ne) 
8 ® 
du Oy 
== 
o 
= 
4 
os 
È: 


da 





portando 


turn and rend me. 


pen - sier, 


mo-ment on 


one 


= 
op 
=) 
° 
L 
da) 
Rent 
° 


gain, 


pa -ce almen, 
a- 


a - te-mi 
leave me in peace 


d 





71 


a - ceal- 
x 
CEE 


in peace 


da - te-mi p 


leave me 


- ment on 


one mo 





na 


tor 


e poi 
thenturn 


sier, 


del__ pen 


- 0 - nies_ of thought, 


fan - ni 
ag 


O 


o 
GE 
Mo) 
i=) 
® 
li 
sz 
© 


ment, then turn 


poi, 
and then, 


poi 


e 


moment on 


pa - ce almen, 


in peace 


da - te -mi 


leave me 





9869 


72 


CS 
3 
SS 
8 

» 
bai 
& 





73 


mio cor 


poor hear) 


Ah 


’ 


(Ah 


Aria 


English Version by 


Dr. Th. Baker 


Giorgio Frederico Handel 


Andante stretto. ( = 104.) 





col canto 


x 
“~~ 
~ 
an 
n 
= 
x 
~ 
[SI 





9869 


74 


scorns thy 


he 


mo - re. 


d'a - 


Nu - me 


— 


la -sciar-mi sola in 


Canst thou leave me weeping 


puoi 


tan - to, 


on - ly, 


è; 


pian - to? 


ave me, 


le 


canst thou 





9869 


75 


tan - to, 


Heav - en! 


love thee, 


Usi 
5 
Ù 
fa 
3 
cond 
=) 
n 


weeping: 


© 
= 
® 
> 
© 
= 


thou 








per - 
and 








ii 
-en! 





Heav 





De 





oh 
O 





’ 


sciar - mì, 
leave me 


canst thou 


ly, 


and lone 


weeping 





love. 


Po 
VS 
n 
Pe) 
= 
i=) 
(©) 
a 
© 
a 





sola in 
Canst thou leave me weeping, 


la-sciar -mi 


puoi 





trai-tor, 











MI) 








pian - to, 


— 


weeping, 


so-la in 


sciar- mi 


“ 
La 
e 


I) 





77 


i 
È 
x 

~ . 

IZ 


23). | 
=e 
J GB | 
DO 
> Z . 
om © Q 
AE 4 
BM ® 
3% h 
o 8 Pr, 
a2 © S | 
1 
Sis CS pees | 
— 4 = UV 
~ BE 
~ 
= % E ® 
5 G 287 
% 
È 
DI 3 
S S 
i = % 
® 
DES = 5 
Sa 
® 


I 


en! 


= 
o 
= 
~ 
~ 
n 
=) 
ne) 
(È) 


Heav 





78 


Il mio bel foco 


) 


My joyful ardor 


( 


Recitativo ed Aria 


or far 


1 ao a iste 
per 
For 


Benedetto Marcello 
lon-ta-noo vi 


wheth-er near 


a veri 
| ET] 


can-giar mai tem-pre 


== 
el 
’ 


ar - dor, 
za 


fo - co, 


n - changdand con-stant ev-er, 


sen 
U 


3) 


—_— 
o 
«QQ 
= 
= 


3 
dn 
> 
Wa) 
> 
= 


Il 
- Ser pos-si - 0, 
tar - ry 


a piacere 
from thee I 


ch’es 


i 


cad sah 


English Version by 
Dr. Th. Baker 
ci - no 

dis -tant 


LJ 
4 
Ù 

bel 


"n 
Ld 


- 


A 
iI 








re ee 


al 


A 











ca-re pu-pil-le, ar-de - rà 
thee, O my be - lov-ed,Shall languish 


vol,| / 


79 


Allegretto affettuoso. 


o 
uc) 
' 
A 
o 
iS) 
I 


mae 
heart the__ flamesthat__ burnme, 


fiam-ma__ che 


Quella ___ 


Inkmy=- 


fium-ma__ 


quel-la___ 


in my_ 


flames that 


heart the__ 



































a: è 
a Se nN So 
Ao ws bo + 
sl ' Rx ' 
Tea 3 &§ a E; : 
re? ym (II Sindee Sime me 
TH ®)S |la | sy "= & 
° ov 
Il pr vai 
ES £2 the “IT 
> ' na 
ipse = 
om 
Sie LA 
ili Da 
ao 
= 
n $ 
UNITI 
iu Bs 
n n 
Lal 
HI: we 
«8 (©) 
(O, | "è 
Th : 
\Un ‘ 3 © 
LIT] bo 
Ju 2 
404) = A) 
Ila Fas a © 
CES [| 
ma il 
| 2$ | EE 
di 
Re" g a 
1Be = = SAS 
ee wa 
hy ae bx E as 
do 
X lll Sa = 
“vv dh e 
Seti | 


“ 
a 








P dolcemente legato e crese. 


-gue - 


- stin 


’e 
shall cease to 


S 


giam - mai_s 


cne_ 


/ 


a) 


mi - 


rav-ish, That they 


-ma_ 


al 


1 


tanto al - 


pia-ce 


o 


ne er 











sempre 


Cresce. 


/ 


/se - stin 


shall cease 


ra,—_//s 
glow, 


- mai 


che giam 
that they ne’er 


x 


gue - rà, 


glow, 


to 


È 
Lab 


Lal 


x 


gue -ra. 
to 


glow. 


se - stin - 


® 
n 
ow 
® 
O 
= 
q 
a 
n 
8 
O 
= 
op 


3 
[I 
i] 
© 
= 
&0 
' 


stin 





a tempo 


BP col canto 


oi mi 
re - 


fato a v 
Ve 
eto ye 


E 


= 
(Per 
Ms; 
E 
DS 
n 
uo) 
(i 
< 


IM. smorz. 


a, 





81 














mo: M: (My Mi: 
: Lee so Ta ab 
2 Sect iss re ih Ss ill By x ] 
= NL | (ID yes SITE 
ci III e © “(TILL Sa 
: è hi NI liana ee 
a il 3) | im Hol ss 
® ” &O 
; Il sé (a || La | Ig Mz 
È slr == (TILT sN 35/08 [IP == 
Mi: UU ica VETRO 
[EEE Nhe IN AT Bs E: 
os SI è & È tig 
Ga Tri =| (©) A ‘a 
i Ni 3 SU IBIS “ \[({,./\1L Mix? =: sh è 
£ eee il S I IL I 
S ait & | A fa 
3 ap ° . | = Co 
| | WH silla | Ì (| #8 _[l] 
(nel | AQ Ch = Ae | | “Ba (a ; 
i . N; MO SUTRA 2 AEC BSI mM sta 
nil ESE TS ie oma i 
Esse Di se (IU MS 
iii} if Onl) yay = 
& I He yal lle = ile 
[hese (ih as" = II./{{ mH RR 
x af 22 I TE 
= | } A ry = § 
2 | IL ì 
E o | fps [MINI È 
N +» ee 
- i 
| i 
(Da ch 
omd Rau D 
= A 
I 


va 


- de, 


aE IESE AD IE AD, 
OE Sb es ee IRE BE 
eS eee 

[EE a eee Ne, |) 

=e 

ama Go a 

Glee je Ba 

er” aa ea 
po - tra, 
er__ know 


wish can ev 


ene 
vuo = 


ren 


> 
E 
Ces 
lo) 
>, 
o) 
a 
Sp 
Ba 
E 
42) 
I 
= 
E 
È 
E 
fe 
ta 
=} 
I 


Reg 
fuzz SY ah 
ee — eli 


(eni 

È N 
Meee |P 

D 3 1 

lies 
itt ya |] = 
°° fy F* 
ean Jap | aie 


Dez 






82 





Di. 




















t 
Sg 
Bo 
1 
Geni 
© 
S 
i] 
fn 
a © 
U=) 
Sa 
a3 
(Gis fo) 
+ DM 
Pai 
© & 
1 
cc 
a. < 





flames that__ burn me 


heart the__ 








‘ 
De 
19 
E 
$3 
J =| 
a? el 
(77) 3 | 
opa 5 
Rd” : 
= È 
a © 
to 
29 
SER 
il Wil 
ie 
ll Wa 
See pM | 
= (3 
— 
at iil SI 
i ni 
1] 
Sei 
— 
me alll 
a> IF 
wo 
= 
FRS 
SE ua 
3 = 
eerie I 
| Gaede 
n Il "108 
aa Ae 
EM Ue 
eft | lig 
apes A 
TR nh 


so__ en 


tanto al - Val - ma__ 
soul do 


pia-ce 
All my 


a, 
glow; 


tin - gue - r. 


) 


-gue - rà, se-s 


DI 


° 
da 
® 
pl 
N°) 
® 
(È) 
— 
Lene! 
a 
@ 
= 
o 
— 
bo 


è) 


se - stin 


rà, 
glow, shall cease to 


L 


So 





83 





che giam - 
that they 


stin 


9 
glow,shall cease 


È se- 


- stin - gue - ra,— 


se 
shall cease to 


- mai 


mi-a 


che_ giam 


ravish,That they 


b) 


neer 


stin 


s’e- 


‘shall__ cease to_ 


shallcease to 


a tempo 


è 
| 
6 
3 
= 





ie) 
is) 
a 
n 
VS] 
pico) 
o 
(©) 
2 
a 
~~ 
~ 
oO 
a 
res 
® 
n 
© 
® 
(©) 
i 
e) 
a 
n 





He 
Hea 
ay | È | 
«il 


ral 
itt BI) 


renforz. e rit. 


a at 


a | il 


neer 





9869 


ietata 


(All of anguish most unsparing) 


iu sp 


ni pena p 


Og 


Arietta 


English Version by 


Giovanni B. Pergolesi 


72.) 


Andante. (4 - 


Dr. Th. Baker 


~ 
N 
& 
& 
So 
D 
Ss 
LS 





Voice. 


grazia 





~ 
n 
=) 
& 


Spar - ing, 


un 


guish most 





85 


de - spair - ing, 


And 


eu 


=) 


L 
o) 
Val 

I 
4 
= 

Ci 


que - st'al - 
this soul 


would bear 





eresc.ed animando 


tratt. 


ah 


fe 
= 
i) 
e 
MN 
1 
S 
è) 
Den 
n 
' 
fa 
o 
+ 
1 
ce 
a 
Uni 
n=) 
os 
N 
\ 


spe- ran 


n 
hope remaind un- 


desse u - na 


BOT 


se 
if 


ia 


shak-en To con-sole herself once more. 


her 


col canto 


si 





IO cn 
ileal 


i?) 


S 
~ 
= 
= 
S 
n» 
S 
~ 


aa 
ia 
= 
| 4 
po - ter-si_con-so - lar. 
to con-sole her-self once more. 


we 
LY | 
[2 
di 


o 
VI 
am ay 
years 
[ed | 

lar 

more, 
TIA LI 
Ea e] 
bap Rees 
Seam 


. 
een] 
assi 
a 

i AE 


po - ter- si_con-so - 
to con-sole herself once 


di 





> 
I 
ID Peary 
ea 
| 
ah;— 
al, — 
SEE | 
VEEZZA 
BEZZI 
EES 


P OS I iy 
asd Raz ci 
— TT —_ 





all of 


-  Spair-ing; 


- ta 


de 








n 


u 
And 





most 


spar - ing, 


un 





an - guish most 


TIRA 


i 
| 


(I 





ria quest'alma af - flit-ta, 





= 
o 
1 
eZ 
o) 
n 
1 
S 
du 
3B 
S 
Dn 
2 
toi 
+ 
iS 
ise) 
a 
Q 
= 
= 
5 
ea 
ise) 
An 
oD 
an 
“= 
se] 
Ox 


- ta-ta sof-fri 


pe - na piu spie 
anguish most un - s 








wae rr an 





cresce. ed animando assat 





| 


Cas 


lfup 
more._ 


| 
ao 
wo 





® 
SR 
2 S 
I 
i= 
° © 
on 
ao 
282 
I 
= © 
® 
Pe 
(Sl 
(=; 
(©) 
a § 
TO 
o E 
dè A 
N © 
ASS 
as 
£ 4 
5 
1 
(°°) 
S 
Py 
n > 
2 
x .€ 
Sa 
i E 
È 
STO 
mn Aa 
oe 
BS) bs) 

















——-—-————11k_ —@ 


ZA 
aes ea a 
perms a 
(7) 
90 
c'è 
Theres no 
[Ne oe | 
deals. Bg 
tz 
=a ae 
| ae ee | 
aa 
aaa ES) 
18 
Gee ee ) | 
aw.-— I 
OpPitzan! 
a 
veni 
Wier DISSI 
[re aera 


© i UT] 
Hl att 




















S 
DS { = © 
S it : [hie SIE ell: 
= TR lun Hy” 5 +3 Se lle sans) hl laa 
~ a Oe AK 1 S [ABD S 
SÉ TT] at). E ) O WU 2a 
> ILL ASH 75 ¢ Q Tey SS © 
| © NIE E D] IT Sm sea > 
S = pee pa Ss A ) qo | = 
RL È he He 2 = H = the n i 
ze IM MI ll <2 | ei eel | 
nS S 5 
Un) 2 phi ils N 22 N È lh a È LI 
{| o mK i 4a Gz a i 
Ri e | bee ii SM eS Ah | 
Hg | S ) [iiss | ith ss i iil 
pep eth oat aes d\n ters Iva PSN ahd puter ney ipa] 
_ o 72 Fed . ieee (ILE li Calia iF 
S \ S o F |) ® È 
<A © S I) si i I wf mes a 
SM ig = Sp ball È Eves 32 
® | 
3 da Ill ii . SÉ if HO) cn Ly 
2 soy TI] 
I x 2 ùì ih d A Il il & Cai Il 
Po € HI (here Whale Esta , Dall 
E TR ay) È E Dl 
1 la x E ul ball ih SSA DD ball oF 
è i .s [N E I | 2% 
a la eo At L No ha 2a SES I 
= hd 5, hd i 1 at! hd & Dia ye hd : 
bo N = & os anlbe | > = 
= (953 Rise (N et se IPO Ul 
SiR: ||| eS 5 re ES MM 
io = S al a B A || na 1 a 
& | i I P_ Ss ub LN © pag 
Ake 58 (LHI We iy #È 
m1 2 4 hil (Swe SIA hill alee RES ll 
LI È LL 3 em ee =p} Bao 
NI LO Ga anse 
Fei A lit =: it MSI 
te È sl CMs 2 
(ele | Minnie i A BE |} 
A CI sa , He SE na a LP, 
=} / I} Il | “| ii 
onl hh ù | pi 1) iù pe 2 
AL) 29 ¢ Cd =. 8 5 Ca Cai 
N az en bez MeN Dez Neo GN) 8 





— an ie a 
cSt Se 


un 


most 
spar-ing, Fain would 


| 
of 

o 

' 

(Si 
n 
a 
n 


this 


1 
= 
=) 

~ 
n 
o 
E 

Usi 

de 
=) 
aL 

' 
S 
© 


| 
È 
a 
© 
a 
= 
© 
- 


Fain 
all of 


Spair-ing, 


de - 


ll 


EE a 


A) 






89 


























\ Es De IN] 
GN COSTS (> 4a ‘ 
Sc 
| ao DAG Md 
I 
a> e © a | 
lara si 
S ob = = t 
N oOo î 
BS | dt a i 2 
= Le 
rh = ' 
= |[[|Y_ = £ noi | 
*< n — © 
= oi 
= a & leat 
Sly #3 ce lee 
® ® CD 
2 sel 
aS SES —_ (©) | 
” hei to 
È SE 
a Aiea a | 
® fm Les CS 
n = 
i ® e 1 
2a 
o 
Cai 
> 5 
! iS) 
x SE i n Il 
> ao S 
& ~_ 
se ies 
è hdbe ets 
® : 
à ao n S 


rN 





en 






flit - ta, 

sak - 
lar 
more; 









so 


-stalmaaf - 





con 


si 
sole her-self once 


ria_ que 
bear this soul for 


ter - 





ritenuto assai. 


o 
(©) 
S 
o 
ta 
= 
® 
n 
1 
la 
® 
c= 
® 
_— 
(=) 
n 


more, to con - 


col canto. 





Stizzoso, mio stizzoso 


(Unruly, Sir, unruly?) 


Aria 

















E de SCO 
Qo 
= aS | 
È Pe <p 
oo — 
= eee 
E hi sana 
2 | ta "i 
o) © : | 
~ 
! 
SE A 
vc 
DS 
GS = 
2 <t 





zo - so, 
ru-ly, 





IIOMNStzA 


° Sin— un 








80.) 


MIUR: 





n 


Stiz - zo - so, 
Ù, 


Allegretto. (4 


English Version by 
Dr. Th. Baker 


ma non vi può gio - va- re, 


"ll gain by vio 


? 


-lence 


you 


naught 


? 


naught 


star 


bi - so-gna al mio di - vie-to 
—_ 


’Tis time 


> 


x 


> 
du 
I 
d 
> 
' 
° 
ri 
do 
° 
DS 
eri 
Del 
> 
| 
So 
= 
Q 
= 


Be 


da - ot, 


end this 


to 


vio-lence 


ll gain by 


’ 


naught you 


? 


naught 





91 





| i 


si-lence, 


keep 


now 


se 
< 


ss 
(ed) 
sel 
i] 
©) 
= 
3 
° 
> 
(n°) 
i 
I 
ia 
' 
(A 
V 
nN 


wet hy > 
1 a 
Bd 
TRN 
an 


wa OE 





RI, 





I 
el 








And fain to 


star 


vie-to 


di - 


end this 


mio 


bi - so-gna al 
to 


vio-lence; ’Tis time 


x 


non vi può gio - va - re 





ru- ly, 


ma 
naught you'll gain by 


I 
| i 


si-lence; 


=") 
È 
® 
SL 
3 
© 
E 
2 
< 


9869 





93 


bi - sognaal mio di - 
; Tis time to end this 


puo gio - va- re, 


non vi 
But naught 


o - so, ma 


- ri 


fa-te il bo 
fainwouldplaythe bul 


iolence 


Vv 


llgain by 


’ 


you 


ly, 


a 
fa 
1 
3 
— 
' 
La] 
3 
da 


che-to e non 


star 


vie - to 


! 


si- lence, hush 


, and keep 


Be qui- et 


ri - ot; 


| 


RE 


- lence now, 


keep si 








vuol co - sì, Ser- pi - na— 





sl, 


bey, 


vuol co 


oull o 


y 











94 


















che m’inten- 
you compre- 





che m’inten - de- te, sì, 
you compre-hend me, yes! 


com-pre - hend me,yes! 


think you 





Ales [el I 
| Ji A SI] 
ls ARR |] 
ce AP Ul. yah. 
ele wie ties) Fie: 
it 3 i il Mt = 3 NT 
ee Lil - (Ul 
iste 3% 
reeling a (AL PLA 
Il DI Il i 10 ARONA ar se 
1 Ry I! © © [gi 
i SE UIL AE 
UN È \ On AIR tH nani 
ME IS 
Ch S a) ii MII SH o a 5 dh 
nay Ho 
NE tir il] || 
SU: ne 
twee ASI dus? dh 
| I © 2 Alel ld È ! I 
We. > [I ESE | 
hi 25 hi UIL JR 
MIT a 
Me 27 Ul) ms FE [ft 
il oe : 
[I =< (LI | | 
o 
UT <2 | ll î 
Sl SS n NO lle 
Rigi: ees UE Rane 
i È I 
mee ih IR 
Vow e 
ino i iy I} 5 E 
4 





: 

an si 

Ab lags tt 
= 


sz fuzz ci 


9869 


95 





| ite nw 
mit) = it eee At 
a 3 a || iowa | | 
ip ih =} Mar 
Mead È Ai ZU 
=I 3 } oo) ott 
yy eT AW = 2 Dh 
3 \| 
All SSA I «Ill E Il 
ca anni be 
AVI = 244 Il UU 
Lee ame A IRRAGRE itl 
SH 35 {ll es UL tt 
Br © s 2 ; 
Ri i n "8 il il 
Î | DI] 
yah it 
' n 
| as "i 
wi # mR n È 
a nl] ss a 
o 
i (sth ne fe | 
= Be 
"pf | 2) i! = Sy il 
sti DE ll 2p Il 
é ils (| 
IND tes Tet 2g 
3 at = | 0 
. / az) 
Ù zl) = 2 
ISS 
A il 53 i 
I i bl # DL 
al | Al AL 
art n pri pi 
la I a 5 ci tf qu 4 aD 8 
ae az aN da ae $ 






— o 


ri - ot; 


wn 
eni 
~ 
ra 
~ 
ba] 
= 
® 


to 


vio-lence;’Tis time 





Ser-pi - na_ 


si-lence, hush! 
ee ee] 
CIT] ee 
ere SET 
pee ear SE] 
- 

‘oe i DEES Ge Ea Pe 
tt {i i E 
EI E es Si Se 4A 

: ae 
eS ey Ft 
ES) Be Ee I I ee I 
rsa ss i sd DD SrL 


hush! 


a alll 

a Ail! GENE 

; p I] th 
; 

; | oe 

E ti IU 

< “AREA \ 





Ser- pi - na__you’ll o - bey! 


(ce) 
3 
i >> TO UA 
= E nt 
3 Il HDI 
= | Eabd 
TP alt 
a i 
Il na 
Î a) a 
i | id "I ape 
| Ri if 2 
an ah aN e A 8 


wae —_—_yT—_ 


97 


mio_stiz 
Sir, un 


zo - SO, 


play the— bul-ly? 


to 


5 
& 
= 
< 


ru-ly, 


Luly, 





star 


vie-to 


bi - so-gnaal mio di - 
Tistime to 


Tes 
ola 
non vi può gio-va- re 


ma 
naught you'llgain by vio-lence 


no, 


Be 


ri- Coe 


end this 


’ 
. 
’ 


O 





i il 


hush! 


si-lence; 


And now keep 


bo-ri 


bey! You fain would play the 


x 


fa-te il 


voi 


° 
(>) 
— 
e 
= 
> 
Ge 
= 
I 
— 
(o* 


° 
ot 
— 
3 
€ 
7 
e) 
Fa 
1 
A 
i] 
be 
(°°) 
N 


Ser- 





9869 


98 


par- 
and keep 


-toe non 
N 


star che 


sognaalmio di - vie-to 


va-re, bi - 
-lence;Tis time to endthis 


gio - 


vi puo 
naughtyoullgainby vio 


non 


>) 


Be qui-et 


? 


ri ot 


si 


3 


/ 
if 





hig 
Bilt 


hush! 


si - lence; 


A 











vuol co - 





vuol co - sì, 





na 





na 


Ser - pi - 
Ser - pi - 








e non par - lar. 
keep si - lence now. 





tl 


mi 
mo il 
i. 1. 


so! 


so, Ser-pi - na_wills it 





ami, se sospiri 


Se tu m’ 


(If thou lov'st me) 


Arietta 


English Version by 
Dr. Th. Baker 


“A 
co 
© 
‘oo 
Sn 
a 
ae 
ca 
is 
si 
SA 
{TÀ 
Q0 
(o) 
Il 
wr) 
Nat 
S 
=| 
ord 
~ 
(= 
(os) 
AS} 
[= 
< 





CPESC. 


sw ain, 


gen-tle__ 


O 


me, 


S 
i 
<- 

=} 
Q 

th 
® 

i) 

> 

® 


and sigh - est 


me, 


ni 


Ik] 
I 











> 
> 





© Ve AOSTA I 


») 


Ma__ se__ pen- si 
feel thy pain. Shouldstthouthink tho 


del tuo a-mor, 
— 





Ho di-let-to 
Pi-ti-ful I 





tuoi mar-ti- 1, 
lov-ing fa-vor, 


Ho do-lor de’ 
Sweet I find thy 





i gre 


LISA 





ly Senses 
scu - sa 


Fa - cil- mente a 
la 


sel sog-get-to 


I_onthee a - lone_maysmile, Simple shepherd,thou art sure-ly 


TR AT 

int 

in || 

ill | | 
| n 

Hea Wl 
una rT La | 


y Prone tl 
Bel-la ro-sa 
As a fair red 


poco crese. 
Con 


mpo 
SSS 

==“ 
sel sog-get-to 
thou art surel 


. 


t’in-gan-nar. 
to be-guile. 


{aeree | 

pense] 

na 
Pa-sto-rel - lo, 


a tempo 
sce - glie - rà, 
choose to - day, 


a-mar, 


n. | 
[rene Bra =] 
(0a ss | 

[ansoni 
Bea 
[zan] 
Res 
aa 
-lo, 


Simple shepherd 


z | 
4B NI 2 
! 7 3 
ni TT È L SE 
NE pa NI 7 3 a 
=a 
NQ n VU 
UTD 3 5 | > 
i) 3 ae i “= 
aa} s ay, = bp 
ieee it ae o E 
| 4a Yo) = do sa 
ia E D = CO 
| £ & fx, 
Mee! (I |] i 
LO a n Pan 
fell ee Das slit SE = 0 
Nae SI ©) I = or 
| I © || = n L a= 2 
ch 5 = È Oo ‘5 est 
il a pì pu SL ' 
| So 4a = > 7 È 
i È aie 2 Sx 
na ) = 
NINE | z= - È 
| Pre; | ma £ SaS 
i | ì 
a a Ae 
die ie q 
NS 2 ca 4) 
xx ee a 





9869 


101 






sempre crese 





Z-Ze-ra. 





Doman poi la__ spre 
"Tis to-mor-row thrown a-way. 


x 
Di 


sprez-Ze-rà, 





mpre c 


Do-man poi la 
’Tis to-morrow thrown a-way, 


Se 


del - la spi-na 


thorns dis-cov-er 





CTESC 


un poco 


E 
= 
D 
coe 
os 
fa 
o v 
a, © 
=} Ei 
o ,° 
ZG 
a 
Oo a 
Lai) 
nico 
n 
0 È 
o _ 
MW ol 
CA 
SES 
=r 
SS 
a 
eS 
ee 
mH 
ou 
Langit aie: 
rot 
© : 
aly Sat 
ao 1 
am 
— S 
De 
eu | 
Se 
Sw 
I 
|= 
oi 
— 
'") & 
=); 
ry 
E° 
= 
Bye 
7 A 
è 5 
® 
3 È 
Sa 
= 
Aa < 


> 
LS 
N 
Q 
è 
= 
S 
DS 
v 
La 
Y 





a i 
(ei Ml 


[LA 

id ave 
TH BE 
PE e NI 
-—/yTyT._ 


-glio Gl 


sprez-ze - ro. 


S 
SA 
S 
N 
~ 
8 
® 
& 
A 
Nn 
I 
© 
ù 
n 
Pao 
5 
= 
Ges 
be 
® 
I 
= 
= 
bei 


i al-tri fio-ri 


Shall I 


eal gi 
lil- y 


pid-c 
love the 








Sol per 


arid sigh-est ev-er But for 





se tu so - spi-ri 


mi, 



















i Il, È RN Onan 
sp IE ros 4 9 n asso 
sa E i Mld SE dq sé di dI 
ta 135 VU: iS Ie & UN (SUI 
= & Sg oa 7 os 
ue + 3 © ( © I° 
uo ® na HA Ao - 
ee re baz eso ih 
aa L fi Q Ay oo ' | | ' 
ES SAR 3 MRI 
aK 
eee) O DS : yo a I[ Il 
Ag Sea è Ill x Wee 8 | 
a ae Ser 's el | 8 
ì pei, = bo S (BM ' 8 
a bo + O = o 2 tl = leas an 
Ss de sp SOM SL 
© 1 P si i ® 
53 — = So EMA) & ESI 
Li Ae 3 SR“ SFR 
(I “~ 
a ee DE IL e fill i 
oS = À LIE: n 
oo = E sa jl tee 
3 ii È I 2s N {il 
SUA o O go a OS 
és oS ae Ul ee IP” [I 
è L o % = è Se ce SULO 
Too 25 E Se AI 
o $ a È 6 sea eh OA I 
4 i ee Ui Ul 
1 6 o PF y A 
ae eae Wes 
BS as re ~ a (= a 
ls | 3 80 a at al Il) 
hu ; N 
DERE è do © < VU = = [F ‘ 
DD E eee 5 ah 1 © È 
5 ire SWI) e S È 
| = E oa SERE a SHIA 
a 2 & _3 LA Li 
| 1 = © 5 Hil + ka) 
dl = eS opr he USS 
se So a WN) 3 & 
I Ha 3a rly  & 
=o SE ù, Tar a) sot i 
Sos (Hae S sa ses 
A = © È a E = 8 
32 8 Bu i 2 £ I ffl 
a A 
"| eft apne 
de BE chile È VI 
fnsz NS DI b 





103 


d) 


, 


(0 thou belov 


O del mio dolce ardor 


Aria 


Cristoforo Gluck 


English Version by 
Dr. Th. Baker 


46.), 


Moderato.(e 


whom. 


thou be-lovd, 


° 





Piano. 





} 


to, 


my heart 


eth, 





104 


= 
te 


length the 





= 
ry 


fan 
Buy, 


ro, 


spi 


e 
in 


r 


al- fin 


my soul 


spir 





al 


Ne 


re 


fin 


fas 


i 


soul 


my 





105 


ì 
Ù id 
I 
il 


que il guar - 


x 


Ja dea 


pin 
-in 


me di - 
-wake with 


_ 
a 


mo - rein 
Love 


blance Doth 


some vague sem 


thee 





| i 
II 

| 

| 2 

| ll - 

de) 

aa — 

Qu 


[ro a SE ee uri ce I 
(CAL oe T_T [ey ESE 


5 I 
I ' 
| i 
= 
ALTE 
Leni 
i lil 
N _ 
| pate n 
s 
fu 
oO 
GO — 
n 
im: 
i} 
© 
Il A 
Il = 
5 





ry thoughtdoth win 


) 








106 


er 


Cresce. 





te, 
call, 


chia - mo 
Thee I 


9869 





107 


(a piacere) 


ee ===—m- 


& 


BS PG 
ew i de 
a * gate OF Le | 


mio dol - cear 
A 


del 


Ah! 


thou be-lovd whom 


O 


Ah! 


er. 


bra 
my 








de - sir 


heart 


long 





re 


tu 
air 


che 


length the 


Lau 
At 


thou 


sir 





108 


in - 


® 
Lu 
a 
= 3 
SS 
n 
' 
— > 
= — 
È 
adi > 
1 
' 
I 
' 
| 
da 
3 
o—_ >) 
a & 
n 2 


| 
om 
Del 

i} 
— 
3 





109 


(Who will buy the beautiful canary) 


Chi vuol comprar la bella calandrina 


English Version by 


H. Millard 


Niccolo Jommelli 





ò 
a 
6 
crm 
fa 


ia 














- na, 


Angri 


ca - na - 


ca- | 


la 


bel - 


prarala! — 


vuol com- 


Chi_ 


who will buy the — beau- ti - ful 


Oh — 


iS 


I 


a 


110 


Hal 
| 


to 
ay "EEA 
[ams Sa 
now! 
as 


WwW 


es 
[ana] 
pro LE) 
ce A (1 
ZIA, a 
Come _ 
neer __ 


Vil Sh eS ee TlO Ws 


Who 
ea aera eee eS | 
EERSTE SEE 
=a ae ay 
[ee AIA Ie | 
such as__ 
was 




































































Wa 
® 
A - o 
S 5 2 a 
it = 2 a2 
1 
IM). 
S [aye O SMS 
Sr nà OE Z 
a ke 
2 A 0) & ©) 
ale i 28 59 2 
D = 
i) 
x=) 8 © o <i 
3 
AMO ii aid n 
a ‘ | telo) is] + wn 
= sa BS noes 
9 S I 2 aL 
L= 2 
5 5 
a S 
E IL SE 
| 
Q © 
dl 
sd \ 
GIRO pe F 5) S 
\ = (> 3 o BS 
Cs) È CD LS 5 S =e 
a © || a =| 
E | IS lei 
È 1 2 
~~ ,- ® 
ce 
[a G 
lei 3 La) Oo 
Aa ip 30 = 
sg A, © 
oO ome | 
NUO 
SS 








vuol,chi vuol 


chi 


3 
S 
= 
Nn 
® 
Ci 
i 
a 
© 
z 


na - 


beauti-ful ca - 


ci 


gain 


n 


prea buon 
A bar- 


Sem- 


come now! 


Come now! 


ven - de - 
ne’er_was 


Sem-prea buon pat - to_ la_ 


ro, 
seen, 


tis, such as — 


a bar- gain 


neer__ was 


such as— 












"i 
| 
Med 8 Mm SI 





v 


ae [i Lead | 
pur 8 5 n 
ma a hei 
WS = 
oO sui (©) 
= pù fos, =) 
ce Se wh 
ton | 2 1 
35 
=) 1 SO 
te © ee) 
1 4 g 2 


ven- der - 
tno I 
ee) 
Ey 
esas 
=r 


Te, 
ing, 


— 


ea buon 
argain 


E 
AI 
fen 
{e 
so 
See ee 
aan ey VE) 
ESET FLIER) 
stie - 
live (= 
Sempr 
A Bb 


a 
to alae 
such as — 


‘il mio me- 


pat - 


bi . 


can - 
SISI - 

e 
persa aw aes 
Hae Saw lS 

e] 

[te e] 
dei gas 
ee 
re 
que-stoti 

— 

tis to earn 
ven - ga! 
come now! 


ti | 


gentil,ha — 


x 


sì 
striving! 


co - sì dol-ce il 
pretty,too, and sings so sweet and 
SS EA O) E 
mi—————6———@€@ 
sci 
dla 
Seo £2 = ai a 
es e eee ee 
PEN po» a | 
tan- to; Ma 
But 
Ven - ga! 
Come now, 
ro, Semprea buon 
n 
seen, a bar-gain ‘tis. 


still I loveher dear-ly; 


e’io che l’a-mo 


a | || 7 
| | } 
ts : 
dil i 
| i tL o 
I OS 
Sell 4 te tee 





113 





vuol,chi vuol 


chi 


bel-la ca-lan - dri 





Who wish-es now 





i 











DI 






A bar-gain 


come now! 


% 
= 
= 
z 
=| 
©) 
O 


de - 


ne’er ___was 


ven 


Sempreabuon pat - to la— 


such as _- 


bar-gain ’tis. 


a 


seen, 


neer _ was 


such as — 


tis; 








114 


amorosa 


Ombra cara, 


(Gentle Shade, well beloved) 


Scena ed Aria 


Tommaso Traetta 


Th. Baker 


English Version by 
Dr. 


CTeSC. AS SAT. 


XG) 48.) 


0 


Larg 





tu 


i 


ah,whereforehast thou To 


Ù 
a 
d 

VD 
LA 
(>) 

I 
La) 
o 
Da 

= 
3 


sa, 


—_— 


well be - 


Om - bra ca-raa-mo-ro - 


p anorosamente. 


Voice. 


ed, 


lov = 





- tle Shade 


Gen 


I 
1 
eL 
o 
N°) 
i Nn 
I 


io qui 


ed 
ed, ___ and me for 


po - SO, 


~~ 


rialtuo ri 
thy re-pose depart 


cor- 











9869 


115 


AM Tene 


All the 





0 


te, 


bless - ed,where-to 


se - di 


nel - le 


= 
— 
+ 
du 
o 
o 
“© 
° 
da 
Ms) 
pol 
+ 
am 
© 
Si 
| 
tel 
~ 


i 


godra 


quil - la 
calm now enjoy - est 





do - ve ri- 
wherefromare 


do - lor; 


ne— 
row nor_ dis-tress; 


de-gno, 


ne s 


lor; => 


do 


de-gno, ne— 
tendeth Nor sor-row nor— dis - tress, 


x 


giun-ge ne s 


nor SOr- 





i 


SS 


> 
I 

| 

= 


3 
& 
a 
Ac) 
~ 
“è 
y 

To) 
S 


hi 
\ 


e - ter-no ob-blì - 


ta 


All the cares of this earth, 


\ 
hi 
© 
= 
De) 
bh 


cu 


o - gni 


n 


ca for ev - 


fa 


ef 


and 





ne più rammen 


= te=rane 


fra gliam-ples- si 


-ment 


hear my la 


~ 
— 
ho) 
a 
n 
Nn 
o 


fa - ther’s em-brac 





e] 
Ss .. ear 
aaa. 


re 

ae ESS 

eee ee a 
ea 


CTESC. = 
essa sasa] 
cea] ge 
uri IA GI 


do - lor 


que - sto di 


ne 


do - lor, 


di 


que - sto 


where - 








ah! per - che ma-i tu 


sas 


- TO 


— 


ca-ra a-mo 


sto. Om-bra 


in-fe - 


no 


gior - 


ah,whereforehast thou To 


-lov - ed, 


well be 


tak - en.Gen-tle Shade 


of thouhast par 


C 


DI 


| 


Î 
i 


Gr 


| 


| 


9869 


117 





|e INI ll 
= A 
|| 26 lity 
22 Et 
Act =) 
48) LIL ni i 
in a 2 liu HN a 
antl) ow È LL 
73 [IL a 
1 i rs i} 
IN © a 
Il “US Glau EIA si 
I ms a | LN 
eee ee | 
SS || 
ord fa o QD Ju 2 
SMS 18.4 a db 
su || eet 
PD n ® 
= (re: | | 
a A\eN 2 S Ha > 
È ra: UM Mt BE 
- Mes WWE TO a: È 
bly es NN DE 
2 ll io 
n Ul dee 
ST A ap be ~ A ne = A 
n o DI 1 a) II È x 
1 la ab s = N an rT is s 
ai] Miss (UL II è ; 
ha 2 4 ab S nani è” dun uns 
Lo] 
AES LL 
33 aq dIL Uh 
E 5. | x 
ZI SUI Hy lil 
sata sa | sè 
i : | ll 
Hb = 
5 = Nt) ; = LL ‘i Und 
A 


Ni] il = 
O ME 


Buzz Sy 





118 

















fi 
: «È TO os 
i A 2 si 2° (nen 
He 5 53 Silla. CSTti 
n= quo & do & = > ~- d 
32 a's pe REESE It) 
me a do (e 5 /-elldld 
SI be di na | 
ino 2 © 5 HN S| -«llell 
(>) i la " a mi EN 3 e D 
a SE 5.4 TT : 3\ tent 
= 5 gui o>] 5 12 be = 4 HI 
i 23 Te. tit 
ci < . 
I % ul Se (allele 
ae S -SUSTE 
RG Her < 
? ri A eum s | 
[ etl S [fù 
Deli ST 
sE | et eal 
mS A 8 
è Sis 5 3 ‘Hell 
" i Hye AL 
NI che [i ieri 
il on °D. S 
t Pee Tt; S © 
i ‘SRO g & 
AS & La CA Al0h 
LS x[fm= 5/1 
| 2 È 5 al || ao 
| m oh |a Ph 
> 5 ali 3s \A 
| wo = tapi © ® IR 
| ' g poll, alle b = 
2b s 
| | 
: aa 
| % JS 
È 


pi - ti-ful, 





la - grime, 


te, II 
| Î il i ly 
1) oe 


2 au 4 
SS M1) 2 
Na—_ lo ee ee 








1 
oo 
TJ E] 
on 
a: 
| 
A a2 
ES 
we 
na 
ds | 
oS r= 
1§ = 
© > © 
as © 








per 


le la-grime, 
know, Till 


‘er shallcease my pi-ti-ful, 
ean-cor 
I 


mi - nar 
JOY 


&0 
s 
= 
&p 
= 
= 


ter - 


(ee) 
a 
And ne 
he 


ch 
Nor aught of 






Si Sea ae ae 
la | em Le Lee bee 





- ED 
ron IP 
eS] alle 
iv le 
Se r 
Ss EI 
TE i 
[IN 


nN 


rit.col ca 


me___ la mor - 


has freed__ 


te, per 
,tilldeath 


non giun-ge an - cor per me—_ la mor- 
of joy— I know Till death 


Nor aught— 


te, 
me; 





rit. assut. 





Li 
I 
I 
ll 
fl 
| 
| 


9869 


120 


O notte, o Dea del mistero 
(0 night, mysterious Goddess) 


Aria 


English Version by 


Niccolo Piccinni 


Dr. Th. Baker 


-108.) 


ss and i) 


Andantino sostenuto. (è 





ò 
= 
d 
ci 
Ba 





du__ mys - tè - re, 


es - se 
del_ 
mys - te - rious God - dess 


De - 


mi - ste - ro, 


(0) a 


- le, 


not - 


lone - ly, 


night, 


( A T 
tl 


nm 
Be 


® 
N e [) 


cel. 


9869 


He i 
i 1 


I hig 
' ' Ill 
I | D IL 
JE Il 
n 
S558 | 
sd ian 





Î ni 
I SSA 


wo. 
- re! 


PI gigs 
) th | 
* 
| 
| 


— I es, 
== 
ee oe 
mour, 

5 
friend, 
ee a e NIE _I/ Sl 
RR 
_ Due 
di dll) 
sr 
SE CES MII AIA SEZ EC 
Ge mene 
— = 
Rimess PASSI 
que jes - pe 
la ch'io spe- ro! 
thee on - ly! 
LS SS a Se 
Beas 6 Sese, 
Se ae a 
\ ra i 
oL Lluog_—_ 
=i 
SS a es 
i de  chas - ser 
‘AC -cia del gior-noil ful - 
=en, that (day = do 
a ss | 
ar GSO) BS A —_ ee &A 
Bae Se cds nat i 
ca 
== — 
Ra * 
x IF 
e 
rara 
= 
hi - te - 
deh 
Haste, O 
=a 
—__ 4 
ea. 
a ee = 
a= 
Pa 





a ; 
S = NOT I | 
Re ae e IH, N el 
ml MN asf/lL | (Il | Riv 
Rese [ii [LL hima (H By) 

SH gn mi ia 
Wee MUI AR es | A NDS 10 ah 
ee ETTI Mee UU I] E il HI] 
SEI Na Wee wl 58 SUL Ul mill 
SH ih DE Ì So \M] TI IT TIT MS (1 M vani 
ip Si È I * 

a il È i “a | IL ISS 
A Hi hvhan Mon The | 
OE hn 

É the 

ih n 
ah 


jour;_ 
2077) 
end;_ 
ae 
= 


oe J | 


" e STA i 3 








ASI 2 va 9 DO $5 n 
basa Bsa ih Rasa ba oh basz 


Ss aoe pe 
wa az 0 LI 
dou .- ce 
dol - ce com - pa 
Love’s dear com - pan - 
eg fee 
Se ae 
Sas ED 
aaa © usa 
JS I A PA 
II SCOSSA AI 
=== 
. Fe a_HWÒWN:i 
nuit 
not - - ae; 
night, 
4 
dii | + 
se — a == 
più f 
atta 
A frt#- i 
[Tess «Ss 
| 
ha == te. —- 
deh 
Haste, 0 
VO 
() aw 
LY EP DS OEE SR 
vis 
— a 


do 


le 


giornotl ful - gor, del_ giornot ful - 


day 


de chas-ser 
end, that_ 


jour, 


le 
do 


ser_ 
day__ 


de chas 


e jour, 
do end, that_ 


c= 


chas - 
- cia del__gior-notl ful- gor, del_ 


- en, that__ day__ 


de 


AT Ill I 

‘Al 

| 

I 

‘tan IL 
la 


lie 


tt = 
a ys ll & a 
Di Pil 
ee TR 
[IL] po 


Un poco animato con affetto. 
Un poco animato. 





of 


hours 

































































































TI I a rae M.. /] 
ee IN OISTE » H Be È 
= * | =) ì 
TE RE x | a 
aid | | | OR 
hi | i € | 0 |; LI 
ae hi HE 
SD i x 
= [ha I ni ID ni 
l 1 
oS uw | Ian 23 Ls!) : i 
| || fide 
n Lae!) is mn 
È 1 =) EA) 
È at i | past 
aS 5 || iJ 
on n ae 
| Pes.) 
| | 
i ce HE 
; | 
| i Es § i 
il ISSN] 
L| 
| l LI 
sil 
i Edak 
ml 
[SP 
"s 
ben] 7 
i oe E 
il. : 
EMail A 
i ml 
[al 
o 
n 
' il at g | 
ESS Awe | Î S36 a 
Hl if i ‘ wT) a < 1 ‘ ae 





cai 


a —_—r— 


de=z 


a 
= 
ESS 
eae ear P, 
sou- 





tour 


Sea (SS 
Sees SET 
tour a 


eae] 

=a 

[=] 
mon coeur 


ada - mo 


-guish,And my heart 





(NP 
Tg 
et 


a 
[27 
re 





T 
Sl - 


e 


ro 


Sie 


sighs in 


in love, 


sighs 


lan - 














de fra - yeur, 
ti - Mor, 


et 
spe - mee dt 


Lo 
ord 
=) 
Py 
1 
n 
ev 
ne) 


’a - mour, 


d 


di 
With hope and with de - spair, 











poir 


fra - 





de 


Yeurs et. 


ira 


dé 








et 





CIÒ 


nuit 
not - 
night, 


LEE) | ESSE 
fera ea 
iN] 

0 

0 

O 
Ni nt] 
== 
=a 
Se ET 


lls 





sa M Oil. le 
Sill 3 [|] 

















| Mall 
lite Il 
rt fy 
HH LS 


‘ 5 a 8 
bad TY Ml) © 
wee eee 


125 


la - 


com - pa-gne de 


- ce 
ce 


dou 
dol 


mys - te - re, 


mi 


te --rious God - dess 


pa - gna da- 
and 


com - 


- stlé- ro, 


a 
o 
oon 
' 
a 
he) 
(eni 
' 
° 
12) 
ha 
[ie] 
o 
uo) 
as) 
o 
5 
o 
ni 


lone - ly, 





in 





jour, 


scac - cia del gior-n0îl ful - gor, 


le 


chas - eae 


de 


end, 


dv 


hast - en, that day__ 


Be ,0 





nil 








con affetto. 
Sa 
EE 
p° eu 
aa 
— 


le 


jour, de_chasser__ 
il ful - gor, delgiorno i ful - 


le 


de__chas - ser__ 


jour, 


le 


toi_ de_ chasser__— 


il ful - gor, del_gior-no 


-no 


gior- 


that day do. 





day__ do end, 


that 





end, 


hasten, that day__ do 





a = TT 
NN È [ste 
i 3 dl] 
ie 
i ROARS 


allargando. 


Vee " 





ni || 
| i 


a tempo. 


him 
| 


> 
Il) | 
UNI (II 
IM. 
i hi 


Dez? <Iù 


"a 


* 





th 











127 


Chi vuol la zingarella 
(Who'll try the Gipsy pretty) 


Canzone 


Giovanni Paisiello 


English Version by 
Dr. Th. Baker 


76.) 


Moderato. (4 





° 
[| 
(1°) 
ord 
fu 


Na 


As_ one and all may see, 


Si - guori,ec - co -la__ qua, 


gra - ziosa.ac-corta e 


So 


winning, wise and 


Le don-ne sul bal - co 


ne 
- dow 


For la-dies at their win 


ll may see? 


gnori,ec - co - la qua. 


= 
one and a 


th 


Nee _ BN 





986 





LES w 
Ss N] 





Si 


try the Gip-sy pretty? Come one and all to 


> 


The laddies at the 


Sa [I cls Bl È 
a 3 Bl pul 
2 § 2§ ate 8 
da a I Il O ar Ù 
Lee] © = i À, Ì © 
22 II : Sei 
td n [| =| 
a ko 
| ’ 
| 


hi inna - mo - ra 


ws 
IRR 
wa 


i ED” VP 0 a 8 7” è aT 98 
a 


J giovani al can - to 


is aes 


i 

| È Il 
SALT | 
( È 


~ 
=o a 
sE BS 


EW PRI eee a ea P 


SO a 


cer - vel - la, a___ vecc 
set their heads a - turn-ing, When oldmen feel love burn - ing.Who'll 


x 
Kg 


When old men feel love burning, I 


a. 
bs) 
DI 
— 
o 
hey 
I 
Q 
do 
' 
=| 
oo 
N 
Q 
—— 
— 
i=) 
fe} 
> 


A______ vecchi in-na -mo -ra-ti scal 


chi 
pretty, Who'll 


eae 
A © 
- dar fo___le 


bene in-do -vi - nar. 


Their fortune I can tell; 
can amuse as well. 









so 





so meglio stuzzi - car. 
I 


try the Gip-sy 


eee eee 
ESSA 
vel -la, scal 
turning, I 
vuol la zin-ga - rel-la, 





E SSS ee ee — 


ULZIS 









129 


si - gnori,ec - co - la qua. 


Le don-ne sul bal - 


qua, 


For ladies at their 


allz’ to2 “me: 


one and 


come 


Buzz 
wa -——- 








rio] 
aeree 7, assi YE ee Ee, 


Been 














I giovani alcan- 
The laddiesat the 





VS 


so bene in-do-vi - nar. 
Their fortune I can tell, 





ana 
lily) 
ia 
iii 
Hung 
I ) 
i 





dh 
| 





wee Se” 


na 


epr LZ) 


vecchi in-na - mo - 
Seti 


A 


When 


so meglio stuzzi - car. 


old men feel love 


I can amuse as. well. 





Chi 





cer-vel-la. 





scal - dar fo__ le 


- turn -ing, I set theirheads a 


ti 


Na 


set their heads a 


Il, 
VE 
i | 


vecchi in-na -mo - ra 





a 





ti, 
burn -ing I 


- turning. Who'll 
USS 





and 


3— 


See, — 


qua 
- 0 - 88,90 - cor - ta e 
win - ning, wise 


zio - Sage -cor - 
win - ning, wise 


gra - Zi 
So 


qua, 
see; 


Lao! 
— 
e) 
no) 
(i 
he) 


) 


la 


pret - ty, 


x_ 


° 
È 
ori 
Lal 
1 
° 
d 
&0 


rel 
one 


accor -ta e 


WY 


so winning, wise and 


=Z1 —- 0- Sa 





A= eb es Ne, a > 
==. Be Lone) 7 aS 


bel-la, gra 


a tempo 
wit - ty, 


a tempo 





131 
nuesti 
Va ERA 


id 
Il Sa 
' 
® 
Lari 
INN 5 ne 
| i 5 
WII 2 La 
4 x 
3 & 
Qo er 
ae tc 
NES oe 
È 3 


i 


NI 


e] veni ay 
versa 


Il ®\ O 
li 3) (75) 
<> 
I 
OA = ao) 
: ; 
i] 
At) 3 
7 3 bo 
a) è 
OT ie E 
Il : 
22a ti 
N 
Il 
re | è © 
[an 
II È 
o) È o 
5 
o n 


gno -ri, 





animando sempre e cresce. 
Sl - 


SSS 
I A E SI] 
a 


rente ar] 
ssa 
l 


ee] 
a 
ae re 

- CO 
SED 


gno-ri,ec 





animando sempre e crese. 


-ri, ec - co 
Ww 


sine 


sì - gno - ri, 
so win -ning, 


and 


gno 


As one 





E a a ae ZI Sa 


se = 


INTERNE 


Sg pes re A n 
i [ij OSE OS ee BA 


n_ 


si - gnori,ec-co -la qua. 


gnori, 


me. 


wit-ty, Come one and all to 


el 
a 





132 


on mi sento 


iu n 


(Why feels my heart so dormant) 


Nel cor p 


Arietta 


English Version by 


Cc 


Giovanni Paisiello 





la gio - ven- 
of youth di - 





fire 





bril - lar 


No 





dor - mant 


mi sen - to 


più non 
feels my heart so 


cor 





Andantino. ld. = 58.) 
Nel 
Why 


Dr. Th. Baker 








9869 


133 

















' i To 
‘a= il 
jor 
a i si 
€ | AG i 
E ae i 
S E i 
Lg È pui 
"N o aS ae rs 
=| DE . 
See als Î 
DES a © 
È i to 
® ® | 
ag Si ii 
Ha 
= © so) 8 
34 a 
=~ n re 
N @ S Ss 
i I 


fa 
co) 
SÌ 
[=] 
2) 
[a 
Ù 
© 
& 
' 
DS) 








+ 
du 
[sei 
RES os a 
‘a, © AS © 
> S 
A 
2 E 
SE 
' nD 
crd Vv 
—. * 
2 a Di; 
G n 
az sd 8 
ML 
BES 





ds 2224 Diese 


done,have done, have done! 


Kee __BN 


col 
-ti 


tà, pie 
di - spe-rar___mi 


drive me to——de-spair! 





pun - gi-chi, 


squeezes me, 





sei 
Love, the fault_ is 


mor, 


ì o 


hee _ aN 





9869 


134 


ben quando verra 


(When, my love, wilt thou return) 


10 


Il m 


Aria 


English Version by 


Giovanni Paisiello 


aa.) 


Andante. (d 


Th. Baker - 


Dr. 








Voice. 


ver - rà 


quan - do 


wilt thou 


a- mi - ca? 


o 
o 
dd 
et 
| 
S 
ee 





135 


= 
be 
=) 
OQ 
a 
~ 
Cc 
uo) 


M 


are 


the flow-ers 


ci 





9869 


! 
. 


(- ll hs 
[ ft 


fl. 
è [RL 


vien? 


2! 





: 


non 
Woe’s 


i 
b 
è 


Fl dii e SS Bs 


ef Ses Sew 

Bb__a_-_i 
bene ahi- 
sees a= P 


LA 


re-turn 
Nifos eo E Va GS IS SLY ge POLIA E t] 


BLADE TA I 
i-me! 
re-turn! 


I E I I eee Be a a ae DS 


SE IA ae ee I LA ss A 





d B 
= E gia 
S a © 
® 2 A 
A aot 

DA 


sweet 
sivemoun 


prose CA 
|: ns” 
aes) 
2 ‘ 
ne’er__ 


vien?__ 


| 


qb 
O 


oh i N 





CN 
| 











dl dm 

SI ST 
ML it 

= [IT] 

(> 

(sof 

S 

= 

Olan 


(pere e a ee 
| PIERRE RE 7 SR 
makes’ no 


è 
20 
® 
L= 
o 
& 


tly, 





on S TS aN : È i EA 
vw Se” 





138 


SII 


tience with 


' 
o) 
A 
o 
n 
©) 

a 
g 


0, 


ech - 


al - read 


- ings 


- plain 


com 





gen - - tly to thee 


, and 


them 


= Ba 
BABS 
i 
si 


(VR 


fae @ it 
74 SI LD ee ee 
8 G5 5 GS Be E ee] 


de - sire. 


fond 





139 


- ma; 


chia 


mi 





6 
a 
E 
«I 
(91 
DS 
wlll} & 
dal N 
ali $ [LU 
"N 
né i All 
= | TL 
evel 
aa 
4a 
al || 
eal! 
eat 
sls. tk 
Day < IL 


| di | 
TRE a 


wae ae 


ahi - me! 


a no 


pia 


oh Di-o, 


d 
= 
' 
ss 
A 
© 
ops 
| 
= 
Lo 
= 


c'è. 


*tis not he! 


non __ 


Di- 0, 
heav-en, 





140 


Plaisir d’amou 
(The doys of Love) 


English Version by 
H. Millard 


Giovanni Martini 
Allegretto grazioso. (e-= 46) 





Voice. 


Piano. 


Plai-sir 
Pia-cer 


= res quun, smo Melt cha - grin 
che un A280 Se ONT E 27a: mar - tir 
swift, -- ly" 00. = dens pari eee Its sor - 


E Os | _y 
ss a a e 
2 ei ea Bebe fy Fe A a E a 





141 








a 


mer tut- ta 


bit 


prove. 


- time 


| OO 
| 94 


<_—--———— 
= 








quit 
Tut-to scor- daz 


tout 


Sy1o- 
-via tn 


in - gra- te 
per St 


ii 


e pour 


, 


t 
(Gear, 


cru 


ail er OF. 


BM BS a i ee 


E eS DR es esse 

| eee GA CI” eae aah 
: eri ae 
4 i E] 
ene =a 


- tree 
Jt 
her 


af- 


Ss 


un 
1TO0 Q - mor 


prena 


oth 


te et 
an - 


daead al 


quit 
SCOT - 


find 


me 
me 
I 


- “aor 
soon 


ra 


A. 





a ess 
_ asl rea 
=. ill 
© 2 | ; 
£ =/ A? WNP 
È Ala oe 48 
i albe pl 


= $ 
n 
AA 
ESS 
a 


Hiiha 5 
DA | 
Ha 
Abs 
fhe 


ey 
wi 
Ss TT | 
: ‘Blea [ 
Sui I ch 
n s | ie | 
ire Li 
= 
3 ee | 
ANO HA 
3 ~ ell 
SRO ! ARGO \} 
SE SE ith 
SRO o SQ Î | | bes | 
Dn i i 
5 ill 


ne 
più Cc 
e’er 


- rows 


i Boel 77 6 5 So eso 
SS ass 


r__m Ti € _Lhea 


SOr 








nasa 
fh 
v SUA | | 
ASE HM d 
ii Ripon) 
a i 
o = LD E 
“Ss mM La 
wel ni 
= es 
[LIT] is 
© poi è 
i CES ; 
BN È hi : 
E aaa ; si 
ni qh 
: i — SS 
Vo 1 
s&s hi LI 
ì, "° eR 
pi di ae 
SIE UN i 
ee ' S te] 9 : “3 
' 1 eo im 3 dhe RS | 
Ke a mo i ed : 
aSo a8 301 DE N) IRE 
HS 23° ì x ' E SN: 
Ù = | ' i | 4 È i in 
o « | ‘> Ee 2% 1 
; 3 RESTO Da 
a N. [PB sa 
' 
3 so E - ; È 
INTE P ve 
va (ble ; 
S8&. ie . 
= SS OS the 
HE aang 
È 8S2 ID 
È E ao d.E rT | 
PS i | 
= [= IS I S 
a 33° [Pa > 
ne 
+ DEAN 
© 
n SS x : 
sE TN . 
© SÈ li | | 
oO 
aut D 
Ly 
a CA 
stà 
AE 
iY 
~~ EEE” ~ See 0 > 


con dolore 


sir 


Plai 


O 





rin 
- rows 


mar- tir 
Its 


o 
c 
SOr 


ha- 


(6 


TQ: 





mo - ment: 
du 


SO _— non 


x 


di 
ft- ly do__ de- part, 


re quun 


du - 
he un 
eer swi 


ne 
VIÙ ( 


rd 








mo ur 
Mor 
love 





ATTI 
DIO 
Fa e "scesi 


=== 
ss 
}— fo | 
ta 


tl | 
INI 
lil 

IO I 
| INR is 
Hi 
Ki NI 
it Sal | 
ni IU 


MII LA 


iii =e 
10 
Mk. 
IT 
cr 


i 





e. 


- time prove. 
[a IU 
| of lg 
Ba 


vi 


ql 


tou 


mour du - re 


È 
q 
‘ 
SÈ 
NES 
| = ID] 
oe H 
pls 
= fe 
2 | uh 
(e re 
su , 
HE Ns 
oe aa 
<3 its 
* \ 
x 1 
~ \ 
& {Ly 
NS ii 
dA 
Di 
i 


= ay 








Ul L 
iO | 
Alb ilhdbe 
LS REA 
Eek Ebb dh de 
ith hike 
LIL nana 





L pa LIL) 
res) ll 
dl 


— 

| a 

Da 

per] 
CrESC. 


























a 


SCHUMANN | 


Fifty-Five Songs 
Including: Ah, sweet as anv flower - Blondel’s Song - By Moonlight - Clown’s Song - Dear | 
love, lay thy hand - Dedication - Earliest Green - E’er when ' hear them singing - Evening 

Song - Farewell, The - Help me, oh sisters - Here on my bosom, her on my heart - The Hero 
-He, the best of all, the nobiest - The Hildalgo - Hidden Tears - | can not, dare not believe it 

-| chide thee not - If only the flowers could know it - In dreams | fell a-weeping - | ne’er will 
roam - In May, the loveliest of months - In slumber | see thee nightly e’er - Intermezzo - In 

the forest - Jephtha’s Daughter - Know’st the thou land - Ladybird - The Lion’s Bride - 

Loreley -The Lotus-flower - Lovely cradle of my sorrow -Love-thoughts - Messages - Now for 
the first time thou hast giv n me pain -The Nut-tre 2 -O my luve’s like a red, red rose - On the 
Rhine -O shinning sun - Poor Peter - The Ring - ®. mance - Silence - Since mine eyes have 
seen him -The Scidier's Bride - Spring Night - Spr qtide Wandering - Sunday on the Rhine - 
Sun of the sleepiess -Sweet my friend, thou viewest - Thy lovely face, so dear to me - The 

Two Grenadiers - What will this tear so lonely? - Whene’er thine eyes | gaze upon - With 
myrtle and roses 


MEL 


9867 Low Voice 
9868 High Voice 









SCi:V3ERT 


Winter Journey 

Inciuding: Good Night - The Vane - Frozen 
Tears - Benumbed - The Linden Tree - The 
Water-ccurse - On ‘he River - Looking 
backward - Will o' tiie Wisp - Rest - Spring 
Dreams - Solitude - The Post - The Gray Head 
- The Raven - The Last Hope - In the Village 
-The Stormy Morning - Illusion - The Guide- 
Post - The Wayside inn - Courage - The Mock 
Suns - The Organ Pla: «: 














ae 
See 






AS 


| SCHUBERT ; 


Woman’s Life ar:' Love 
? Including: Here On Mv 8csom, Here On My 
_ Heart - Thou Ring Upc. **y Finger - He, The 
Î Best of All, The Noblest - Help Me, Oh Sisters 
4 - | Can Not, Dare No‘ Believe it - Now For The 
; First Time Thou Hast Given Ma Pain - Since 


| BEETMIUEN 
n Die Ferne Gielieb: 
19863. High Vows 


S 


Mine Eyes Have Sean Him -Sw. st My Friend, 
Thou Viewest 


9861 Low Voice 
9862 High Yeice 


9865 High Voice 
9866 Low Voice 

















































































FPR Ue INS; Ea en ANAS 
? a è n Si pe pe o ITA Ki ee ott NG Soe 
| ‘SCHUBERT 24 PFALIAN SONGS © 
: 24 FavoriteSongs oe a ARIE Ss ree oe 
Including: The Erlking - Margaret atthe ere ae ee ke 
Spinning-wheei - Hedge-Roses - The Including: Her la gloria 
Wanderer - Praise of Tears - Angel oi beauty bella - A!ma del core - C 
-Faith in Spring - The Trout - The Young Nun - | ben, crudele - Vittoria, mic - Nor: nosso 
«Ave Maria - The Maiden’s Leinent - My Sweet _ | disperar - Danza, danza, fanciulla gentile - | fergin, 
_ Repose - Mignon’s Song - 0 be sung on tie | tutto amor - Caro mio t - O del mio dolce anor «9 
_ Waters - Death aiid the Maicen - Restless — | he fiero cosiume - Pur dicesti, o bocca bella - Il — 
‘ Love - The Shepherd’s Lament - Huntsman’s © mio bel foco - Lasciatemi morire! - Nel cor piu non 
J Even-Song - Wenderer’s Night Song - mi sento - Se tu m'ami, se sospiri -Nina-Giail | 
i Romance from Rosamund - The Secret - sole dal Gange - Le Violette - O cesate di piagarmi | 
; Hark! Hark the Lark - Wao is Sylvia - Farewell - Se Florindo e fedele - Pieta, Signore! - Tu lo sai 
9871 Low Voice 7) 6.88 Medium Lows glo i a 
5 9872 High Veice 6374 Medium High n GV ili 
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ANTHOLOGY OF ITALIAN SONGS - 
17th & 18 CENTURY 


Including: Deh piu a me non v’ ascon.icte -Come iagcio di sol - Sebben crudele - Sens 
amiche -Vittoria, vittoria! - Intorno al’idul mio -O .>1 mio dolce ardor - Affanni del piu. - ‘ar 
-Ah! mio cor -Chi vuol comprar - She ie: costume -Pur dicesti, bocca bella - Quel. .am- 
ma che m’accende -Piacer d’amor - Chi ul la zingurella - |! mio ben quar:'9 verra - Nel cor 
piu non mi sento - Ogni pena piu spi tata - Se tu m’ami, se sospiri - Stizzos», mio stizzoso 
-O notte, o Dea - O cessate di piagar ni - Se Florindo e fedele - Se tu della ina morte -Son 
tu'ta duolo - Spesso vibra per suc gio. 3 - Consolati e spera - Ombra cara, amu:nsa -Uli cer- 
9569 Vol. | 11, È 

‘neluding: Dormi, bella dormi tu? - Posate, dormite - seguita a piangere - Per la gloria Publishing Corp. 
d’acorarvi -Amarilli, mia bella - Delizia contente - Tu marcavi a tormentarmi - uv.mmi, Amor 

-Non posso disperar - Vergin, tutto amor - Danza, danza, tanciulla gentile - Vezzosea.ie e MELVILLE, N.Y. 11747 
care - Cangia, cangia tue voglie - Caro laccio, doice nodo - Lasciar 9 marti - Gare mio ben d 
- Non m’e grave morir per amore - Lasciaiemi morire! - M’ha preso aiia $ Ja ragna - Se il ciel 
me divide - Se bel rio - Sen corre l’agneiie?? 1 - Sento nel core - Su, venite a consiglio - Gia il 
sole dal Gange - All’ acquisto di gloria - Pagicn sempre addita - Se amor m’ snoda il piede 
- E quando ve n’andate - Quando sara quel di 
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—Sento nel core, (My heart doth languish) ........................... 60 
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Gia il sole dal Gange, (O’er Ganges now launches).. SME 70 
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Biographies Of Authors Represented In This Volume 
G.B. BASSANI — 1657—1716 


He was born at Padua in 1657; became maestro di cappella in the church of San Petronio in Bologna, and in 1685 
accepted a similar position at Ferrara, where he died in 1716. He was entered as a member of the Philharmonic 
Academy of Bologna in 1677, becoming its president in 1682. He was also a member and the director of the 
celebrated Accademia della Morte at Ferrara. He was an eminent violinst, one of his pupils being Corelli; and 
likewise a very skillful organist and a distinguished and gifted composer, having written six theatrical works, besides 
thirty other vocal and instrumental compositions. His teacher in music was Father Daniele Castrovillari.—From an 
extremely rare work entitled Languidezze amorose—cantate a voce sola, etc., the songs ‘Dormi, bella” and 
“Posate, dormite” (fragments ofthe Cantata called La Serenata), and “Seguita a piangere, povero cor” (fragment of 
the Cantata L’Amante-placata), were taken—three pieces in which natural grace and simplicity are united with deep 
emotion and exquisite artistic taste. 


G.B. BONONCINI — 1672-1748 


A son of Giovanni Maria Bononcini (or Buononcini), the celebrated theoretician and composer already 
mentioned in Vol. I of our Collection, the date of his birth is in doubt, being given variously at 1672 and 1660. He 
attended the school founded in Bologna by Gian Paolo Colonna, and speedily gave evidence of his talent by 
publishing instrumental compositions, Masses in 8 parts, and other noteworthy compositions. Proceeding thence 
to Vienna, he was admitted to the court orchestra in the capacity of violoncellist. Here he wrote the opera Camilla, 
which had extraordinary success both in Vienna and at the Italian theatres, and later atthe Haymarket in London. 
At Rome he composed, in 1694, the operas Tullo Ostilio and Serse. In 1600 he brought out at Vienna La fede 

pubblica, and in 1701, at Berlin Polifemo. Being invited to London in 1716, Bononcini, under the protection of the 
Duke of Marlborough and others, and Handel, whose cause was espoused by the reigning family, became bitter 
rivals; their rivalry was the occasion of the proposition, that these two eminent composers, in conjunction with a 
third (Attilio Ariosto), should write an opera together, each composing one act. The libretto chosen was Muzio 
Scevola; Ariosto took the first act, Bononcini the second, and Handel the third. Handel’s victory was decisive; but 
Bononcini’s patron, far from being discouraged, heaped new favors on him, received him into his own house, gave 
him a pension of £500 and afforded him every opportunity for the prosecution of his musical work.—His downfall, 
however, was approaching, and was hastened by the story, which he was too proud to contradict, that he had 
appropriated a madrigal by Lotti and given it out as his own composition. The resulting loss of prestige was never 
made good. The date of his death is uncertain, but is assumed to be 1748. 

The aria “Per la gloria d’adorarvi,” which we print herewith, is from his opera Griselda, written in London in 

1722; it has many fine effects and an agreeable and flowing melody. 


GIULIO CACCINI — 1546—1614 


He was born about 1546 in Rome, and was known under the name of Giulio Romano. From Scipione Della Palla 
he received instruction in singing and lute-playing, and had already distinguished himself in his art when he sang, in 
1579, the part of Night at the celebration of the nuptials of Francesco De’ Medici and Bianca Capello, in an 
intermezzo composed by Pietro Strozzi. The renown of this gifted Roman composer, who, in cooperation with 
Jacopo Peri, Monteverde, and Emilio del Cavaliere, had so large a share in the creation of the musical drama, 
renders it easy to dispense with a long biographical sketch. Only a few of his principal works will be mentioned: // 
Combattimento d’Apolline, on a poem by Bardi; La Dafne and L’Euridice, on verses by Rinuccini; // Rapimento di 
Cefalo, on a poem by Chiabrera, written for the wedding of Maria de’Medici, the niece of Grand Duke Ferdinand, 
with Henry IV of France, which took place Nov. 9, 1600.—We may also add a collection of Monodie, Canzoni e 
Madrigale for solo voice, from among which latter the song “Amarilli” was selected by reason of the rare artistic 
treasures which it reveals.—The precise date of Caccini’s death is unknown; but one of his dedications establishes 
the fact that in 1614 he was still living in Florence, advanced in years. His daughter Francesca was a distinguished 
writer of music and the authoress of the celebrated ballet La Liberazione di Ruggiero dall’ Isola d’Alcina. Francesca 
Caccini enjoys the honorable distinction of being the first lady who devoted herself, with brilliant results, to the 
study of musical composition. 


FRANCESCO CAVALLI — 1599—1676 


Pier Francesco, known under the family name of his protector Federico Cavalli, a Venetian nobleman, was born 
lin 1599 (or, according to other authorities, in 1600), as the son of Giovanni Battista Caletti-Bruni, maestro di 
cappella at the church of Santa Maria in Crema. His patron, who was the sheriff of Crema, being transferred in 1616 
to Venice, took the youthful Caletti with hilm, entertaining him with splendid hospitality at his own palace, and 
furnishing him with amplest means for the cultivation of his musical gifts. In 1617 he was received into the choir of 
San Marco, then conducted by Monteverde; in 1640 he was appointed organist of the second organ of that 
catherdral, obtaining the post of first organist in 1665. In 1668 he became conductor of the ducal musical 
organization, holding this position until his death, which occurred on Jan. 14, 1676. He was an extremely fertile 
writer of opera, composing within the space of 32 years (1637-1669) thirty-nine dramas, all of which were 


successfully produced in the principal theatres. Cavalli continued Monteverde’s reforms, imbuing his operatic 
works with greater breadth and power by means of increased variety of harmonization, the definitive establishment 
of the string-band, development of dramatic effect and rhythmic intensity. In 1660 he was summoned to France by 
Cardinal Mazarin, to assist at the nuptials of Louis XIV and Maria Theresa of Spain, on which occasion he brought 
out his “festival opera” Serse (Nov. 22), though with poor success, owing either to the then prevailing ignorance of 
the Italian language in France, or to a lack of musical culture at the French court. The introduction of the Aria into 
opera has been ascribed to Cavalli, but wrongly, for Monteverde has a prior claim to the merit of this innovation. 
Nevertheless, Cavalli gave the aria greater freedom and elegance of form, developing it artistically on the lines laid 
down by Monteverde. The arias in Giasone (Teatro San Cassiano, Venice, 1649), Didone (1641), Serse (1654), and 
Romilda (1651), are noteworthy examples of their class. Giasone (Jason), the most successful of his operas, from 
which the aria “Delizie contente” is taken, was produced with extraordinary applause first in Venice, then-in 
Florence (1651), Bologna (1652), Naples (1653), Rome (1654), Vicenza (1658), Ferrara (1659), Genoa (1661), Milan 
(1662), and finally returned, with equal success, to Venice in 1666. At his death, Cavalli was the possessor of a 
considerable fortune, a portion of which he left to the descendants of his patron, and the remainder to certain 
religious foundations in Venice; he had no direct heirs, his wife and his two sisters having died before him. 


MARCO ANTONIO CESTI — 1620—1669 


The aria “Tu mancavi a tormentarmi” is worthy of special notice, among Cesti’s compositions, on account of the 
interesting variety which it exhibits. The author of Orontea, of whom mention is made on p. VI of Vol. I of this 
series, was born at Arezzo (or Florence?) about 1620; he was a pupil of Carissimi and, in 1646, maestro di cappella at 
Florence; in 1660 he was admitted to the papal choir. He subsequently became maestro di cappella at the court of 
Emperor Leopold I. He died at Venice in 1669. 


ARCANGELO DEL LEUTO — 15— 16— 


The charmingly suave song “Dimmi, Amor,” accompanying this sketch, is attributed to Arcangelo Del Leuto 
concerning whom no positive facts could be found. The appended biographical notice consequently rests upon 
induction alone. Pietro Della Valle, the author of the poem Carro di fedelta d'amore, which was set to m usic by 
Paolo Quagliati, inserted, inthe Trattato di Musica scenica by G.B. Doni, a lecture of his ownentitled Della Musica 
dell’ eta nostra. In this essay he mentions a certain Cavalier Del Leuto as an esteemed composer and player in Rome, 
together with Gio. Francesco Del Leuto, both highly skilled musicians; these two names cannot have been used to 
designate one and the same person. He also speaks of G.F. Del Leuto as one of the interpreters of the Carro. Now, 
this Carro di fedelta was printed at Rome by Robletti in 1611; consequently, it must have been given in some 
subsequent year—that is, early in the 17th century. In respect to both poetry and music, the style of our song would 
indicate that it belongs to precisely that period. It is therefore very probable that it was composed by Gio. Francesco 
Del Leuto, who, by reason of his virtuosity in playing the lute, first assumed the cognomen of Arcangelo, by which 
he may have been best known later on from its appropriateness in expressing his masterly command of the 
instrument. In the absence of any certain data, these more or less plausible conjectures are offered; authoritative 
Statements regarding this amiable lutenist would be gratefully received. In any event, “Dimmi, Amor” is 
unquestionably a piece of most delicate workmanship, wherein refinement of taste is wedded to moving effect. 


S. DE LUCA — 15— 16— 


The arietta “Non posso disperar,” which as discovered among old manuscripts of the 17th century, exhibits very 
noteworthy features in its leading and harmonization; its construction is remarkable for elegance, fluency, and 
pleasing effects. Despite most patient research, it was impossible to obtain data concerning this composer, who is 
ignored by the biographers of musicians. Probabilities, however, favor the assumption that he was a Neapolitan by 
birth, and lived in the first half of the 17th century. 


FRANCESCO DURANTE — 1684—1755 


A pupil of Alessandro Scarlatti, he became one of the most eminent composers of the 18th century, and the head 
of the Neapolitan school of music. He was born at Frattamaggiore, a village not far from Naples, on March 15, 
1684. He was admitted to the Conservatorio dei Poveri di Gesu Cristo, and the Conservatory at Loreto, at a 
monthly salary of ten ducats (equivalent to 4214 francs), to replace Porpora, who had departed to Germany. He 
succeeded Scarlatti as professor at the Conservatory of San Onofrio, and numbered among his pupils the finest 
musicians of the period, such as Fiorillo, Guglielmi, Speranza, Sacchini, and G.B. Pergolesi. Though endowed with 
a less powerful imagination than his master, he was nevertheless highly skilled inthe development ofthemes and the 
art of harmonization. His compositions are models of scholarly construction in the above particulars, and for the 
smooth and cantabile leading of the vocal parts. His manners were rustic and awkward, his mind cool and reflective, 
his soul simple and ingenuous. Although his compositions never brought him a large income, he practised such 
strict economy that he was enabled to erect a chapel at his own expense in the church of S. Antonio at 
Frattamaggiore, which he dedicated to St. Michael, and in which he was laid to rest after his death, which occurred 
at Naples on the 13th of August, 1775. The tomb bears the inscription Franciscus Durante—Cappellae-magister— 
Musicae fecit.—Plain to negligence in regard to his attire, he took particular pains with his curled and scented wig, 
to prevent deranging which he always wore his cocked hat. He was thrice married. With his first wife he lived in 
incessant warfare, as she spent his meagre earnings in the lottery. The second, whom he dearly loved, and who had 


been one of his servants, he himself laid in her coffin. A few months later he celebrated his third wedding, with 
another domestic. 

The Prayer and secular Aria accompanying this sketch are pieces well calculated to show, in their different genres, 
the skill and taste of their author. 


ANDREA FALCONIERI — 15— 16— 


The musical library of the Royal Academy of St. Cecilia at Rome possess a valuable work entitled Libro Primo— 
di Villanelle—a 1, 2 et 3 voci—con I’ alfabeto—per la chitarra spagnuola— d’ Andrea Falconieri—napolitano— 
dedicate—allill. mo et rever. mo sig. r Card. De’ Medici—in Roma— Appresso Gio. Battista Robletti 1616—con 
licenza de’ superiori.—This volume, also valuable as a fine specimen of typographical art, contains 17 villanelles for 
one voice, 11 for two voices, and 4 for three voices; in all, 32 compositions remarkable for their simplicity and 
elegance. The second villanella was selected for publication because it.appeared best calculated for effective 
interpretation, and the most graceful of all; a facsimile is annexed. si 

Andrea Falconieri receives no more than a scant mention in Fetis’ Dictionary, which does not even give his 
proper name; the other biographers ignore him. It may be conjectured that he was born near the close of the 16th 
century; for the dedication of the book in question commences: “Having resolved to give to the press these, my 
Musical works, Part the First of my feeble conceptions....”, and bears the date of March 21, 1616. In the National 
Library at Florence may be found the Quinto Libro delle Musiche di A. Falconieri, published by Pignoni in 1619—a 
rare and interesting work. 


G.B. FASOLO — 16— 16— 


A very rare bookin the possession of Dr. Oscar Chilesotti bears the title: “Misticanza di Vigna alla Bergamasca; il 
Canto della Barchetta et altre cantate et ariette per Voce et Chitarra.’ —From this work is taken the aria “Cangia, 
cangia tue voglie,” which appears peculiarly adapted for publication in this collection by reason of its charming 
naturalness and spontaneity. 

In Vol. XLI, No. 48, of the Gazzetta Musicale of Milan, dated Nov. 28, 1886, Dr. Chilesotti gives a few vague 
notes concerning Fasolo, and remarks on the rarity of the above-mentioned work, of which even Vogel, in his 
researches in the Italian and German libraries, could discover no second exemplar. It was published in Rome by 
Robletti, in 1627. Biographers in general make no mention of Fasolo; but on p. 480 of A.W. Ambros’ History of 
Music (Leipzig, Leuckart, 1881) he is noticed as “a Franciscan monk in a monastery at Padua, whose Annuale 
Organistico was published in 1645 at Venice,” the excellence of whose musical workmanship shows him to have 
been closely related (intellectually) to Frescobaldi. 


FRANCESCO GASPARINI — 1665—1737 


According to Fetis, Grove, and Reissmann, he was born at Lucca in 1665; according to Florimo, at Camaiore 
near Lucca, in 1665; according to Riemann’s Dictionary, and the Annuario of Paloschi, in the latter place on March 
5, 1668. He excelled as a writer of both sacred and secular music, and produced no less than 32 dramatic works, 
besides numerous cantatas, intermezzi, etc. The work upon which his fame chiefly rests is entitled “The Practical 
Harmonist at the Harpsichord” (L’Armonico pratico al cembalo, ovvero regole, osservazione ed avertimenti (sic) 
per ben sonare il basso e accompagnare sopra il cembalo, spinetta ed organo), Venice, 1683; an instruction-book in 
thorough-bass followed by Fenaroli in the compilation of his Partimenti. 

Gasparini’s teachers were Corelli and Pasquini; among his pupils may be mentioned Benedetto Marcello, who 
dedicated some of his compositions to him, and wrote of him with the utmost veneration. He was a philharmonic 
academician, and professor in the Conservatorio della Pieta at Venice; later he was appointed maestro di cap- 
pella at the Lateran in Rome. The two arias here selected are fragments of his Second Cantata. 

The weight of authority sets April, 1737, as the date of his death. 


GIUSEPPE GIORDANI — 1743—1798 


The family of Giordani, who was also known as Giordanello or Giordaniello, comprising his father, three sisters, 
and two brothers, formed a company which gave representations of comic opera in the smaller theatres of Naples. 
In 1762 this company traveled to London, and was received with great favor at the Haymarket Theatre. Guiseppe, 
however, returned to Naples for the purpose of prosecuting his studies at the Conservatorio della Madonna di 
Loretto. He afterwards rejoined his family in London, where he composed a centone entitled Artaserse, followed by 
a serious opera, Antigono. From 1744 to 1782, devoting himself to teaching, he wrote only the opera ouffa Il Baccio 
(by some erroneously attributed to his brother Tommaso), which was given in London with marked success from 
1744 to 1749. Again returning to Italy in 1782, he composed a great number of operas for all the Italian theatres, as 
well as many pieces of chamber-music, among which latter was the aria here reprinted, wherein fine effects are 
happily wedded to flowing melody. In 1791 he was called to conduct the Metropolitan Orchestra of Fermo, and 
while there wrote a large number of sacred compositions. Fetis and the Marchese Di Villarosa make a sad mistake in 
confounding Giordanello with Carmine Giordano, who was born about 1690, and was likewise a master of the 
Neapolitan school. Other errors with regard to his birth and death have been masterfully confuted by Florimo, in 
his great work on the Scuola musicale di Napoli. There is an inscription in the Cathedral at Fermo, according to 
which vixit annos LIV dies XXVI and decessit pientissimus— Pridie Nonas Januaris An. MDCCLX XX XVIII. This 
inscription, worthy of credence from having been written for the solemn obsequies of Giordanello, celebrated in 
January, 1800, show with the most scrupulous exactitude that he was born on December the 9th, 1743. 


BENEDETTO MARCELLO — 1686—1739 


The autograph manuscript of Benedetto reproduced below in facsimile is dated Jan. 21st, 1713. The volume 
containing it, which is entitled Cantate per camera— Poesia e Musica—di— Benedetto Marcello—composte per la 
Sigra Ricci dilette., is apparently the very exemplar intended for said dilettante, for whom both verses and music 
were written, it being elegantly illuminated in gold and colors. None of the biographical notices on Marcello 
mention, as far as I am aware, this work so valuable both from a musical and literary point of view. The fragment 
“Non m’e grave morir per amore” forms a part of the second cantata; it is replete with peculiar novelty and charm, 
and is noteworthy on account of the harmonic leading in the recitative. 

Marcello was born at Venice on Aug. 1, 1686, and died July 24, 1739, at Brescia, where he held the position of 
Camerlengo (Chamberlain). Further notices concerning him may be found on p. IX of Vol. I of this Collection. 


CLAUDIO MONTEVERDE — 1568—1643 


Born of indigent parents at Cremona, in 1568, he early attained to musicianly renown, and was admitted while 
still very young to the court of the Duke of Mantua in the capacity of a viola-player. Here the maestro di cappella, 
Marco Antonio Ingegneri, gave him lessons in counterpoint, and when but sixteen years old he published a 
collection of Canzoni for three voices. In a brief time his mastery of his art became such that his fertile and daring 
genius inaugurated a series of the boldest innovations. He aided powerfully in bringing about the transformation of 
the medieval modes into the modern chromatic system, by adopting the dissonance of the dominant seventh in such 
wise as to exhibit the harmonic relation of the fourth degree to the seventh, and by endowing this latter with its true 
character as the leading-note, with a regular resolution to the tonic. This important fact—which his genius 
intuitively felt, perhaps all unconscious of the grand results which were to follow—finds gradual development in his 
books of madrigals; arriving at the fifth book, he no longer hesitates to take without preparation the tritone, the 
chord of the fifth and sixth, the dominant seventh and ninth, and the diminished seventh. Herewith the 
transformation of the tonal system was completed, and Monteverde, profiting by his new system of harmony to 
continue his course as an innovator, created the forms of the Aria and Duetto, skillfully employing the resources of 
instrumentation according to the scenic situation, and developing the musical drama, properly so called, in an 
expressive and dramatic form. But the fame of this eminent musician is so great, that many words are unnecessary. 
We deemed it proper to emphasize one remarkable feature in the work of this great genius. The Latmento di 
Arianna which we print is a shining exemplar of his gifts as a composer; it is taken from the opera Arianna, brought 
out in 1608 at the court of Mantua, and in 1641 in Venice, it being the first melodrama produced at the Teatro San 
Moise. The National Library at Florence possesses the manuscript of the entire scena, the principal part of which is 
given here; this manuscript appears to be the author’s original. 

Monteverde died at Venice in 1643; near the end of 1613 he was appointed maestro di cappella at St. Mark’s; he 
was buried in the church dei Frari, in a chapel to the right of the choir. 


PIER DOMENICO PARADIES — 1710—1792 


This distinguished composer and excellent player on the harpsichord was born at Naples, where he studied under 
Porpora. He wrote Alessandro in Persia, performed in Lucca in 1738; // Decreto del fato, given at Venice in 1740; La 
Muse in gara, a cantata represented at the Conservatorio de’ Mendicanti in Venice in the same year. In 1747, he took 
up his permanent residence in London, and on December 17 of that year he brought out the opera Fetonie at the 
King’s Theatre, which was given nine times with indifferent success. After this he abandoned composition, devoting 
himself to teaching the harpsichord; in his capacity as a teacher he regained his laurels by publishing the Studies and 
Sonatas. Clementi and Cramer used his works with great benefit to themselves. Cassandra Frederick, his pupil, 
played at the age of five and a half years, ina concert given at the Haymarket, compositions by Scarlatti and Handel, 
being the same who performed in 1760, in the double capacity of an organist and singer, the celebrated oratorios of 
the Saxon master. 

Paradies returned late in life to Italy, and settled in Venice, where he died in 1792. 


NICCOLO PICCINNI — 1728—1800 


Alessandro nelle Indie, a melodrama in 3 acts, set to poetry from the pen of Pietro Metastasio, was represented 
for the first time at Rome in 1758, and thereafter at Naples in 1774 and 1792. In the archives of the Royal College of 
Music of Naples are to be found 2 copies of this opera. One was donated to the College by Maria Carolina, and is in 
3 acts; the other was among the autographs collected and acquired by Florimo, and has but 2 acts. The former is the 
score executed in 1758 and 1774; the latter is the same, revised and corrected, which served for the representations of 
1792. The aria of Cleofide which we print herewith is one of the most salient numbers of the opera. The verses of the 
recitative were substituted, by Piccinni himself, for those written by Metastasio, but the aria following is that which 
is found in Act II, Scene 13, of the drama of the imperial poet. The form of this recitative, rich in dramatic features, 
the admirable construction, and the effectiveness of the whole composition, render this aria a veritable artistic gem. 

Piccinni, of whom a further account appears in the first volume of this Collection, was born at Bari, on Jan. 16. 
1728, and died of bilious fever at Passy, near Paris, on March 7, 1800. 


RAFFAELLO RONTANI — 15— 16— 


Le varie—musiche—di— Raffaello Rontani—a una, due e tre voci—per cantare nel cimbalo o in—altri stromenti 
simili con L’Alfabeto per la Chitarra—spagnola in quelle piu a proposito per—tale strumento—in Roma— 
Appresso Gio. Battista Robletti, 1623—Ad instantia di Antonio Poggioli. All’insegna del Martello in Parione— 
Con Licenza de’ Superiori.—The work bearing this title belongs to the valuable collection of the well-known 
cultivator of ancient music, Dr. Oscar Chilesotti, whose courtesy permitted it to be copied. The song so transcribed 
and harmonized is charming in its graceful simplicity, and forms a most sweet and admirable setting to Chiabrera’s 
celebrated verses. Its composer was born in Florence towards the end of the 16th century, and was in the service of 
the Marquis of Capistrano, Antonio De’ Medici, a natural son of the Duke Francesco Maria and Bianca Capello. 
He is mentioned by Quirinus van Blankenborg in his Elements of Music who notices a book of canzoni published in 
Rome in 1632. The work by Rontani cited by Fetis in his biographical dictionary, and published at Florence by 
Zanobi Pignoni in 1614, may be found in the National Library in that city. The title differs very little from that 
heading this sketch, but it contains wholly different compositions. 


DOMENICO SARRI — 1678—174-? 


Domenico Sarri (or Sarro), was born of indigent parents at Trani, in 1678; his musical studies at the 
Conservatorio della Pieta in Naples were finished in 1697. In 1712 he was appointed vice-conductor of the Royal 
musical organization, and wrote an oratorio for the festival of San Gaetano. As early as 1702 he had composed a 
sacred melodrama, L’Opera d’Amore. He subsequently wrote many serious operas, and numerous oratorios, 
serenatas, comic intermezzi, cantatas, concertos for various instruments, and church-music. His Didone 
abbandonata deserves special mention; the music was set to verses by Metastasio, thena young man hardly 26 years 
of age, for the threatre of San Bartolomeo in 1724. This opera, which was enthusiastically received, was sung by the 
poet’s friend Marianna Benti-Bulgarelli and Niccola Grimaldi (called Nicolino).—In 1741 Sarri was still at his post 
as first conductor; the precise date of his death is unknown. 


ALESSANDRO SCARLATTI — 1659—1725 


In the first volume of this Collection we published a few arias, full of grace and expression, by this distinguished 
and fertile composer. For this present volume we have again had recourse to him, and print herewith four more 
pieces in different styles. “Sento nel core” is a tender and expressive melody, extremely effective and not difficult of 
execution. The aria of Tigrane in the opera of the same name is a marvelous exemplar of its class in the truthful 
expression of feeling. In Tigrane Scarlatti tried, for the first time, the blending of the wind-instruments with the 
strings; and the harmonies of the horn, in the aria given here, are a most original device of the great Trapanesian. 
The little dialogue “Su, venite a consiglio,” wherein the author feigns to converse with his own fancies and to listen 
to their reply, is replete with novel features. The canzonetta “Gia il sole dal Gange” is spontaneous and genial. The 
annexed fac-simile is taken froma small manuscript volume of the period, in which the above-mentioned dialogue is 
also found. 

For further notes concerning Scarlatti, the reader is referred to Vol. I. 


ALESSANDRO STRADELLA — 1645—1681 


“Everything is obscure,” writes Catelani, “in the life of Stradella.” Although some give Venice as his birthplace, 
preponderant evidence shows that he was born in Naples about 1645. It is not known where and under whom he 
prosecuted his studies; it is certain, that he speedily became a distinguished composer, and passed the greater part of 
his life as a musician at Venice. While there, he fell desperately in love with the flame of a Venetian noble, having 
been engaged by the latter to instruct the lady in his art; in the course of this instruction he found time to lay siege to 
her heart, and this so successfully, that one night the pair fled together to Rome. The betrayed Venetian swore 
vengeance, and despatched two assassins to waylay Stradella; but his purpose (so runs the legend) was this time 
frustrated in a most remarkable manner; the assassins going to church with the intention of murdering the musician 
after the performance of an oratorio composed by him, were so moved by the pathetic beauty of the music, that 
instead of carrying out their plan they disclosed it to their intended victim, who immediately repaired to Turin 
(1676), where he hoped to find efficient protection from further designs upon his life. But here, on a public 
promenade in full view of the populace, he was set upon by three hirelings of his implacable foe, and desperately 
wounded; during his recovery he was wedded to the fair Ortensia, for love of whom he encountered such deadly 
peril. The wily Venetian, though twice foiled, persisted in his attempts, which were finally successful, Stradella being 
found murdered in his bed one morning in Genoa (16817). 

A fertile and distinguished composer, Stradella is also fabled to have been an eminent player on the harp, violin, 
and organ, and a facile writer of Italian and Latin poetry. At that period, but little music was printed in Italy, and 
besides, the unsettled life he led hardly permitted his attention to details of publication; hence the major part of his 
works is still in manuscript. In Modena 148 of his compositions are preserved, among them being 6 oratorios and 11 
dramas. In the library of San Marco in Venice there is a collection of 21 songs entitled “Cante a voce sola dell’ 
insigne A. Stradella legati alla biblioteca S. Marco di Venezia dalla nobile famiglia Contarini.” Of these, from which 
the song “Se Amor m’annoda il piede” is taken, a complete edition is in process of preparation. The aria “Ragion 
sempre addita” is from the Serenata a tre voci; this composition is noteworthy from the circumstance, that init the 
orchestra is divided into two independent groups, called the Concertino and Concerto grosso, an arrangement also 
adopted in the oratorio reputed to have saved Stradella’s life (S. Giovanni Battista). Inthis score a contrabbasso of 
small size appears for the first time. 


ANTON FRANCESCO TENAGLIA — 16— 16— 


But few data are obtainable concerning this distinguished writer of music for church, theatre, and chamber, who 
was born in Florence early in the 17th century. He appears to have been the conductor of some choir in Rome, 
probably that at the Basilica of S.M. Maggiore. ‘Certain it is, that he spent a large part of his artist-life in Rome, 
where, in 1661, he composed the opera Cleano, which was performed at the house of a personage whose name has 
not been preserved. In this opera is found indubitable proof that he was the inventor of the form termed the aria with 
da capo; a form copied in 1686 by Carlo Pallavicini in his Gerusalemme liberata, and further developed by 
Alessandro Scarlatti, who has been erroneously credited with its invention down to this very day. It would seem that 
none of Tenaglia’s compositions have been published, as in all my researches I have never met with a printed work 
by him, or discovered any notices of editions of his compositions at any time or place. Yet his music is extremely 
charming, picturesque, and effective, and is shown in the two arias given here, which are excellent specimens of 
chamber-style, and exhibit, considering the period at which they were penned, a notable advance as regards form. 
They were found in the Chigiana Library at Rome, which possess not a few manuscripts of his in a crabbed and 
incorrect caligraphy. It is likely that others might be discovered in other Roman libraries, Rome having been, as 
observed above, the residence of this Florentine musician for many years; and it is hoped that these may also be 
published at some future time.—Under an old portrait of Tenaglia stands the legend: Tenalia Florentinus musicus 
in rebus excellens. 
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English Version by 
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Giuseppe Giordani (GIORDANELLO) 


iss) 


Caro mio ben 
(Thou, all my bliss 
Arietta 


Larghetto. c = 60.) 


English Version by 
Dr. Th. Baker 
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Niccolo Piccinni 
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Scena and Aria from the Opera 
‘Alessandro nelle Indie 


(Since Heaven has torn me) 
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Se il ciel mi divide 


English Version by 
Dr. Th. Baker 
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Fifty-Five Songs 
Including: Ah, sweet as any flower - Blondel’s Song - By Moonlight - Clown’s Song - Dear 
love, lay thy hand - Dedication - Earliest Green - E’er when | hear them singing - Evening 
Song - Farewell, The - Help me, oh sisters - Here on my bosom, her on my heart - The Hero 
-He, the best of all, the noblest - The Hildalgo - Hidden Tears - | can not, dare not believe it 
-| chide thee not - If only the flowers could know it - In dreams | fell a-weeping - | ne’er will 
roam - In May, the loveliest of months - In slumber | see thee nightly e’er - Intermezzo - In 
the forest - Jephtha’s Daughter - Know’st the thou land - Ladybird - The Lion’s Bride - 
Loreley -The Lotus-flower - Lovely cradle of my sorrow -Love-thoughts - Messages - Now for 
the first time thou hast giv’n me pain -The Nut-tree -O my luve’s like a red, red rose - On the 
Rhine -O shinning sun - Poor Peter - The Ring - Romance - Silence - Since mine eyes have 
seen him -The Soldier’s Bride - Spring Night - Springtide Wandering - Sunday on the Rhine - 
Lie acer TT Sun of the sleepless -Sweet my friend, thou vi2west - Thy lovely face, so dear to me - The 
Two Grenadiers - What will this tear so lonely? - Whene’er fhine eyes | gaze upon - With 
myrtle and roses 
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SCHUBERT 


Winter Journey 

Including: Good Night - The Vane - Frozen 
Tears - Benumbed - The Linden Tree - The 
Water-course - On the River - Looking 
backward - Will o’ the Wisp - Rest - Spring 
Dreams - Solitude - The Post - The Gray Head 
- The Raven - The Last Hope - In the Village 
-The Stormy Morning - Illusion . The Guide- 
Post - The Wayside Inn - Courage - The Mock 
Suns - The Organ Player 








SCERVBERT 

Wonian’s Life and Love 
Including: Here On My Bosom, Here On My 
Heart - Thou Ring Upon My Finger - He, The 
Best of All, The Noblest - Help Me. Gh Sisters 
- | Can Not, Dare Not Believe It - Now For The 
First Time Thou Hast Given Me Pain - Since 
Mine Eyes Have Seen Him -Sweet My Friend, 
Thou Viewest 


9861 Low Voice 
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24FavoriteSongs © a mne SUR ea 
Including: The Erlking - Margaret at the | di : ARIAS ee MS TA uaar ton 
Spinning-wheel - Hedge-Roses - The È 

| Wanderer - Praise of Tears - Ancel of Beauty. 
-faith in Spring - The Trout - The Young Nun > 
-Ave Maria - The Maiden’s Lame;t - My Sweet | 
Repose - Migner’y Song - To be sung on the | tutto amor - Caro mio ben - © del mio dolce ardor - 
Waters - Death and the Mai. -n - Restless ; 
Love - The Shepherd’s Lamen - Hun*sran’s. 
Even-Song - Wanderer’s Night-Sony - 
Romance from Rosamund - The Secret - 


BEETHOVEN 

An Die Ferne Gieliebte 
9863 High Voice | ie 
9864 Low Voice 
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Hark! Hark the Lark - Who is Svivia- Farewell Se Florindo e fedele - Pieta, Signore! - T 
9871/ Low Voice i _> o8r00 Medium ioni | 0 
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ANTHOLOGY OF ITALIAN S°NGS - 
17th & 18 CENTURY 


Including: Deh piu a me non v’ ascondete - Come raggio di so' | Sebber -.uctele - Selve 
amiche -Vittoria, vittoria! - intorno all’ido! inio -C del mio dorre ardor - artanni del pensier 
-Ah! mio cor -Chi vuol comprai - Che fiero cosiume -Pur dicesti, bocca bella - Quella fiam- 
ma che m’accende -Piacer d’amor - Chi voui !a zingarella - Il mio ben qua ide verra - Nel cor 
piu non mi sento - Ogni pena niu spietata - Se tu m’ami, se sospiri - £ ‘imzvs0, mio sizzoso 
-O notte, o Dea - O cesse‘. di piagarmi - Se Florindo e fedele - Se tu della mia morte -Son 
tutta duolo - Spesso vibra per suo gioco - Consoiati e spera - Ombra cara, amorosa -Ui1 cei- 


Soe Beiwin, Mills 





including: Dormi, bella dormi tu? - Posate, dormite - sequita a pangere - Per !2 gloria Publishing Corp. 
d’adorarvi -Amarilli, mia bella - Delizie contente - Tu mancevi a werme ita.mi- imm., Amor 
-Non posso disperar - Vergin, tutto amor - Danza, de za, fanciulla g ntiie- Ve scette © ME LVILLE, N.Y. 11747 


care - Cangia, cangia tue voglie - Caro laccio, dolce nodo - Lasciar d'umarti - Ga >) mio ben 
- Non m’e grave morir per amore - Lasciatemi morire! - M’ha preso alla sua ragna - Le il ciel 
me divide - Se bel rio - Sen corre l’agnel'etta - Sento nel core - Su, venite a consiglio - Gia il 
sole dal Gange - All’ acquisto di gloria - Ragion sempre addita - Se amor m’annoda ii pied 
- E quando ve n’andate - Quando sara quel di 
9870 Vol. Il 





“ue ES LS CELA SI s ST a SS ADRIA A E 


